Benesse Art Site Naoshlma

PERIODICAL MAGAZINE | Benesse

tttttt
aaaaaaa

Homage to Christian Boltanski

.\OPOJ\

v
IN. 20



——— YRF ¥V - RN I Y RF—EE

Aot ek), ROLZARMEET o IEATLEI LSRRI LEVVERSTVET,
FNTHUB, MEZEEFRLITALBEFET S LI IChoTIELWE, T LT, Hc
LRALIEET N D DT,

— JURF x> R VRF—, 2016F7B18HICHEESNIF—T 4R =2 &D

I am at peace with the notion that someday, after my death, people will forget I ever existed.
Even so, my wish is that people will keep coming to Les Archives du Ceceur to record their own

heartbeats, making it a new destination for pilgrims.

—— Christian Boltanski, from his “Artist’s Talk” delivered on July 18, 2016
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Christian Boltanski

Born in Paris, 1944, died in Paris, 2021. He was one of the most significant French contemporary artists. Explores themes of
life and death in a variety of media, including video, photography, painting, sculpture, and multimedia installations. In addition
to attempts at recreating personal histories, Boltanski captures memories of anonymous individuals through cookie tin-boxes,
candles, thousands of photos, articles of used clothing, and personal names, among other things, to express the importance,
transience, and fading of human existence. Boltanski exhibitions have been held at leading museums worldwide, and the artist
has contributed to many international art festivals including Documenta (1972,1977), Venice Biennale (1975, 1980, 1993,
1995), and the Echigo-Tsumari Art Triennial, Niigata (2000, 2003, 2006, 2009).
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Christian Boltanski’s Legacy in Teshima
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Christian Boltanski was very particular about place.

Works of art commissioned by Benesse Art Site
Naoshima are primarily site-specific. The relationship
between each work and its site is considered crucial.
Boltanski was an artist who thought deeply about what
his work would mean to its place and what he should
create to draw upon the unique characteristics of the site
when undertaking projects.

The formal relationship between Boltanski and Benesse
Art Site Naoshima began when the artist installed Les
Archives du Cceur in the Karato district in Teshima as
part of the Setouchi Triennale 2010. In fact, however, he
had already established a connection with the Setouchi
region since around 2007. (As for this three-year
process, please see “Production Timeline” in p.12 in this
issue.)

The basic concept of the work was an installation
of heartbeats. Focusing on the fact that heartbeats are
different for each and every person, Boltanski used
a human heartbeat as a motif that symbolizes the
uniqueness of each person. He conceived of the idea
of accumulating people’s memories by “archiving”
heartbeats.

Boltanski visited the Setouchi region for the first time
in 2007. He had already had the idea for Les Archives du
Cceur by then but had not yet decided where to install it.
Another island in the Seto Inland Sea was considered at
some point, but since he visited Teshima for the first time
in 2008, he was gradually convinced that Teshima would
be the place. As he traveled around Teshima, the Karato
district became the area with the most possibility. In
Karato, he found Ojigahama a suitable choice, as it was
a beautiful beach in the area of the Shinto shrine called
Karato Hachiman Shrine, which has been treasured
by the islanders. As Boltanski always intended for
his works to evoke pilgrimages to the places where
memories are condensed, Ojigahama must have fit his
vision because the beach located in the northeast end
of the island was somewhat akin to the “destination of
a pilgrimage route.” After doing research on what this
place meant to the residents and what role the shrine
played in the local community, Boltanski finally chose
Ojigahama as the site for his work (In fact, the artist
visited the autumn festival of Karato Hachiman Shrine to
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interact with the residents.) He then examined the site
from various angles, such as how the beach is connected
with the beautiful sceneries of the Setouchi region, its
distance from the residential area, and the surrounding
environment.

The selection of the site went rather smoothly. Then,
when making a mock-up of the museum in order to
thoroughly examine the relationships between his work,
the building, and the environment, Boltanski was quite
particular about every detail, from the direction and
the height of the fagade to the materials of the exterior.
After the design of the structure was fixed, he sent us
specifications one after another about the outside view
framed by the window, the materials, the colors of the
interior, and the materials of the pieces of furniture
and fixture. Les Archives du Ceeur is the result of the
artist’s endless pursuit in thinking about the relationship
between the work, the architecture, and the place as
such.

La forét des murmures was initially intended for
Boltanski’s participation in the Setouchi Triennale 2016.
While the general idea of the work with wind chimes was
already decided upon, the selection of the site needed
more time than in the case of Les Archives du Cceur. As
Boltanski became fonder of Teshima since his production
of Les Archives du Cceur, he traveled around the island
again and again in a thorough search of the ideal place so
that his new work could form a connection on a profound
level with the site, exploring ideas about what landscape
the work should be situated in and what significance the
place had to the community.

Both Les Archives du Ceeur and La forét des murmures
were created with the aim of collecting precious
memories of people. Just as he chose Ojigahama as a
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Christian Boltanski, La forét des murmures, 2016
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holy sanctuary in a shrine for Les Archives du Ceeur,
Boltanski was determined to find a place suitable for
the accumulation of people’s memories for La forét des
murmures. He also became closer with the islanders
since he came back to the island again and again, looking
for a place and inquiring which was important to the
local people.

A prime candidate was another corner of Karato
Hachiman Shrine. Boltanski also considered the grass
field near the public cemetery. Where he eventually
chose, however, was a thick forest located halfway up Mt.
Dan’yama. Standing in the middle of the forest, he could
imagine, probably instantly, how wind chimes would
make pleasant sounds and shine in the sunlight coming
through the leaves when a refreshing breeze blew the
plastic strips hanging beneath the bells. Moreover,
having known that Mt. Dan’yama had been an invaluable
place for the local community as the source of water, he
must have wished for the memories of the islanders to
be accumulated in no other place than the forest.

Teshima is the link that connected Boltanski and the
activities of Benesse Art Site Naoshima. Both Boltanski
and Benesse Art Site Naoshima had a wish in common
to cast light upon the uniqueness of Teshima so that the
islanders could consciously rethink their home place to
be reminded of its positive features and to regain their
pride. Les Archives du Cceur and La forét des murmures
were the fruit of the collaborative pursuit of these two
parties. It is our mission to treasure and hand down the
affection for Teshima and the islanders that Boltanski
showed through these works of art.

Text: Eshin Uno
(General Manager, Fukutake Foundation)
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It was on the evening of July 14th that I learned that
Christian Boltanski had suddenly passed away earlier
that day. Since I had heard that the artist would be
presenting a new work in the upcoming Echigo-Tsumari
Art Triennial and was also in the midst of proposing
ideas for his new project on the island of Inujima, I
could not believe the news.

It was at the Echigo-Tsumari Art Triennial that I
encountered Boltanski and his work for the first time.
While he had already been receiving much attention for
his energetic activity since years before I became the
general producer of the event in 2006, upon learning of
the idea for his work The Last Class, 1 instantly fell in
love with the universality of its theme and boldness of
its expression, and conveyed my wish to extend an offer
of sponsorship. The work impressively represented
layers of memories of the local people, handed down
over decades, in a schoolhouse that becomes inaccessible
for several months every winter because of the deep
snow. I think the local residents who attended the
preview of the exhibition brought personal items related
to the community and the school because the work
possessed a magnetic force. Afterwards, The Last Class
continued to be exhibited on several occasions as a work
of art indispensable to the Echigo-Tsumari Art Triennial
that carried “memories of a ‘place’ to be handed down
to future generations. In 2009, another project, in
which people’s heartbeats are recorded and collected,
was started. I also have an unforgettable memory of
rejoicing when we coincidentally met again at the Park
Avenue Armory in New York where I saw his work of a
heap of old clothes being piled up with the claw of a

crane in the gigantic space.
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Christian Boltanski, La forét des murmures, 2016
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Boltanski’s concept of ‘place’ as such continued into his
projects on Teshima. At the time of the Setouchi
Triennale 2010, I decided on the commission of Les
Archives du Ceeur for Benesse Art Site Naoshima in
Teshima, following the artists proposal. As I have
developed art facilities on the theme of “life and death”
in Teshima, this work represents the existence of human
beings through heartbeats which are symbolic of life,
while being a reminder to some of when the beat will
stop. Moreover, the distinctive diversity of these beats
and sounds suggests our individual diversity. The work
succeeds in expressing how people’s memories are
accumulated through the recordings of heartbeats that
are being archived in a small house looking out to the
beautiful seacoast of Teshima.

In 2016, Boltanski created another work, La forét
des murmures, in the woods of Mt. Dan’yama on
Teshima. While Les Archives du Ceeur represents the
life and death of human beings through powerful
heartbeats, La forét des murmures consists of 400 wind
chimes that ring softly in the wind with hanging strips
of plastic on which the names of loved ones in people’s
memories are written.

As Les Archives du Ceeur is located in a shrine called
Karato Hachiman Shrine, which has been the place of
spiritual support for Teshima residents, La forét des
murmures is installed in the rich forest treasured by the
islanders. 300 islanders gathered to record their
heartbeats at the opening of Les Archives du Coeur and
100 islanders registered the names of their loved ones
for La forét des murmures. Boltanski communicated
through these works that the memories of islanders are
accumulated in their beloved places and passed down.
He called these memories “esprit,” in French.

I had the chance to share a meal with Boltanski many
times in Naoshima because of the commission projects
in Teshima. He was such a man of humor and fun. He
truly loved the Seto Inland Sea and was adored by the
islanders. Every time I see his works, I still feel his
“esprit” evoked within myself.

Soichiro Fukutake

Chairman, Fukutake Foundation
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Top: Christian Boltanski, Les Linges, 2000 / Photo credit: ANZAT
Bottom: Christian Boltanski, Voyage d’Et, 2003 / Photo credit:
ANZAI

Courtesy The Echigo-Tsumari Art Triennial

Around midnight on July 14, I received a phone call
from Akemi Shiraha saying, “Christian(Boltanski) has
just passed away.” I had actually heard the news moments
before and was already in a state of shock and disbelief.
Since meeting with Boltanski for the first time in 2000,
his works have been shown in the Echigo-Tsumari Art
Triennial seven times, the Setouchi Triennale three
times, and in his retrospective exhibitions in Osaka,
Nagasaki, and Tokyo. I met him at the Venice Biennale
several times and also on personal occasions in Paris
when I gave a lecture at Ecole des Beaux-Arts, where he
taught, and when I was in trouble after being rejected
from entering the U.S. for an ideological reason. I
received advice from him then. Shiraha was always
with us on these occasions. She is a kind-hearted, Paris-
based, art advisor whom I was introduced to by poet
Makoto Ooka about forty years ago.

Since I have already provided interviews on and
written several articles for newspapers and other media

about Boltanski’s career and his influence on Japan, I
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Top: Christian Boltanski + Jean Kalman, The Last Class,
2006 / Photo credit: T. Kuratani

Bottom: Christian Boltanski, No Man’s Land, 2012 / Photo
credit: Nakamura Osamu

Courtesy The Echigo-Tsumari Art Triennial
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would like to share my private exchanges with him here.
My first encounter with the artist took place in the
restaurant of a hotel where I usually stay in Echigo-
Tsumari. Before I could even think, “Oh my, its
Boltanski!” he threw some questions and comments at
me, which I could not understand. That was it then.
Later on, I officially began to contact him as the director
of the Echigo-Tsumari Art Triennial. In his work Les
Linges, which consisted of several hundred white cloths
suspended on 72 wires stretched across the fields on
the banks of the Kiyotsugawa river, a branch river of
the Shinanogawa river, and which was presented at the
inaugural Echigo-Tsumari, the artist is captured in the
video staying still for a few minutes of silence due to
a gap in the mounting, and then vigorously hanging
cloths together with the local people. He proposed an
installation at an unmanned railway station for the
second Echigo-Tsumari but it was not realized. Instead,
Voyage d’Et, in which local flowers and weeds were offered
for a closed schoolhouse, was created (in 2003). When it
was decided that The Last Class was to be a permanent
exhibition at the same schoolhouse, it was mid-winter
and we had to plough the snow with Jean Kalman,
the lighting technician, because the artist wanted to
see how the schoolhouse looked when surrounded
by two meters of snow. He added and removed dried
weeds he gathered to and from the work and decided
not to use some materials such as nameplates and
photographs of teachers and alumni of the school we
had prepared. What deeply impressed me during this
process was how he elevated each deceased person to a
human being as a universal being, and how particular
he was about the “composition” of his work, one of the
“Six Principles” of painting in ancient China. For No
Man’s Land (2012), in which a crane comparable to
a god’s hand picks up pieces from a 16-ton heap of old
clothes and then drops them back down, he extensively
traveled around and researched the Sanriku region after
the Great East Japan Earthquake and for Les Archives
du Ceeur (2010), he was determined to choose a site
in relation to the ocean. He had a bedrock belief in each
person’s life and its inevitable death, and an idea that
life and death connect us across the ocean. La forét des
murmures (2016), in which iron wind chimes made
in the Nambu region (a part of the Tohoku Region of
Japan) were used, sings people’s prayers along the path
of winds. The words he spoke to describe the work were
calmly beautiful, reminding me that he truly was a poet.
The work and the way he talked go through my mind.
Although he has passed away, Christian was a person
with such a warm heart that it seems he would never
leave us lonely and in unbearable sorrow.

Fram Kitagawa

General Manager, Setouchi Triennale
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CHRISTIAN BOLTANSKI

View of the exhibition, Lecons de ténébres, Chapelle de
I’hopital de la Salpétriere, Festival d’Automne, Paris, 1986
Photo credit: Ernst Jank

Courtesy Marian Goodman Gallery

In remembering Christian Boltanski, my recollection
consists not only of my experiences of his important
exhibitions including the ones presented at the City of
Paris Museum of Modern Art and the chapel of Pitié-
Salpétriere Hospital, or of running into each other
occasionally along with my family when we were
neighbors in France, or of him giving me a ride home
from a dinner party somewhere, but also of the impressive
words he spoke at interviews I undertook for various

publications.*

There are quite a number of artists who are good speakers
in contrast to the appearances of their works. However,
since Boltanski’s works are inseparable from his personal
history, every single word he used to talk about his life and
work was profoundly touching. He was born to a Jewish
father and a Catholic mother from Corsica right after the
liberation of Paris, and grew up with strong family bonds,
without attending school in the aftermath of the
Holocaust. Carrying trauma and desires that all his
possessions remain forever and that his personal life be
publicly archived, he sublimated these drives into artistic
expressions that archive the memories of innumerable
people who no longer exist and leave the traces of
individual persons. He had three creative moments in his
career, namely, when he became an adult, when he lost his
parents, and when he was approaching death; now as he
was approaching this last one, he was focusing on
ephemeral works and works about travel, retrospective

exhibitions, and the creation of myth among his final

For Les Archives du Ceeur (2010) and La forét des
murmures (2016), the projects were realized amid the
phase of creating myths, as Boltanski insisted on the
“remoteness” of their locations and wanted the house for
the installation of Les Archives du Ceeur to be built by a
local builder because “the artwork is the monument, not

CHRISTIAN BOLTANSKI

Personnes, 2010

Monumenta 2010, Grand Palais, Paris
Photo credit: Didier Plowy

Courtesy Marian Goodman Gallery

Homage to Christian Boltanski

the building,” and so “I did not want the building to
override the idea.” Showing interests in the presence of a
soul, and the idea that the souls of the living and the
deceased are connected in the way that people of Japan
and other places believe, and in tradition handed down
through wisdom and not through objects, he explained
that his works were certainly “about experiencing
something spiritual, like a pilgrimage, like praying and
meditating” but different from religions that offer us
answers beforehand; and so he emphasized that it was
important to keep questioning and searching for one’s
own answer through the experiences.

Now that Boltanski is gone, particularly unforgettable
to me was that he calmly stated looking back on his life
that although he had experienced a very bad time, his life
was full of “possibilities” thanks to the help of art, and
that he hoped “a tradition will survive of coming to listen
to ancestors” in Teshima still after his name would get lost
in oblivion.

We shall not only appreciate his works but also listen to
his words that prompt us to think about the strengths and
weaknesses of human beings, remembering the deceased,
how to live and the power of art, and to keep questioning
the meaning of his words to hand them down to the
future.

*The sources of the words quoted or paraphrased here are:
Christian Boltanski, “Infinite Heartbeats” in Insular Insight (Lars
Miiller and Akiko Miki eds.), 2011/2012, pp.352-353 (English);
and Boltanski interviewed by Akiko Miki, “Artists Interview:
Christian Boltanski”, Bijutsu Techo, December 2016, pp.185-199
(Japanese).

Akiko Miki

International Artistic Director of Benesse Art Site Naoshima
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Production Timeline: Les Archives du Caeur

2005
Around 2006

2007

October 2008

December 2008

February 2009

March 2009

April 23, 2009

May 2009
June 21, 2009
July 2009

Christian Boltanski creates the installation work Le
Cceur using a recording of his own heartbeat.
Benesse Art Site Naoshima asks Boltanski if he will
create a work to be installed in the Setouchi region.
Boltanski first visits the Setouchi region. Eshima
Island (*1) is named a possible location in the
preliminary plan.

Boltanski visits Teshima. The installation site is
changed from Eshima to Teshima, specifically the
village of Karato. The artist attends the festival of
Karato Hachiman Shrine.

Boltanski’s first plan is drafted. This original plan
includes ideas to have the entrance and the Heart
Room form a right angle and have biscuit cans
installed on the walls of the Heart Room.
Construction at Ojigahama beach considered.
Results of surveying and photographing the
proposed site are sent to Boltanski.

Ojigahama beach, a corner of the Karato Hachiman
Shrine, is finally chosen as the site.

A basic project plan is proposed to Boltanski.
He suggests changing the angle formed by the
entrance and Heart Room so that the fagade of the
building will be visible from the approach.

The basic plan is finalized.

The first briefing for residents of the area is held.
On Teshima, Boltanski checks a nearly full-size
mock-up of his work on the angle of the facade
and the building height. He requests several
adjustments such as installing a window that gives
an ocean view in the Listening Room and placing
benches outside. An alternative idea is suggested
that mirrors of various sizes be installed on the
wall of the Heart Room instead of biscuit cans.

Mid-September 2009 Construction plan finalized.

December 12, 2009

December 19, 2009
March 6, 2010

April 2010

From May 2010
May 2010

Late May 2010

June 13, 2010
July 8-11, 2010

July 18, 2010

July 19, 2010

As of October 2021

A second briefing for the residents is held to
explain the outline of the construction.

The groundbreaking ceremony is held.

Investigation of the Listening Room interior begins.
Boltanski requests high booth partitions to separate
participants, but the contractor suggests providing
a good view of the ocean through the window. As a
compromise, the top 30 cm of the partition will be
made of glass.

Foundation representatives meet with Boltanski in
France to report construction progress, confirm
interior details. He decides to go forward with the
proposal to install the largest number of mirrors.
It is decided to switch to wood as the material for
desks in Listening Room and Recording Room.
Interior and installation work.

A breakwater in Karato style with stones stacked
in a design of arrow feathers (yabanezumi) or
herringbone is constructed.

Boltanski returns to Teshima to make a final check
of the interior of the building. Changes are made
in the interior of Heart Room such as adding more
mirrors and changing the color of the ceiling to
gray. The paint on the entrance door is removed to
show the metal texture. The third briefing for the
residents is also attended by Boltanski.

Transfer of facilities.

The premier preview for the residents is held.
Free CDs are given to those who recorded their
heartbeats.

A ceremony to celebrate completion of the project
is held.

The installation is opened to the public together
with the commencement of the Setouchi Triennale
2010.

Visitors to Les Archives du Cceur can now listen to
the heartbeats of 75,208 people, as recorded at 19
sites in 14 countries.

* 1 Eshimais one of the Naoshima islands, currently unpopulated. The ruins of salt fields
remain as salt used to be produced on the island.
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Homage to Christian Boltanski

Production Timeline: La forét des murmures

2014
September 2015

November 2015

December 5, 2015

Animitas, Christian Boltanski’s installation of numerous
wind chimes quietly ringing in the winds, is created.
Boltanski’s participation in the Setouchi Triennale 2016
is confirmed.

Participation from the Summer session in the Setouchi
Triennale 2016 is proposed to Boltanski. Project team
members discuss where to place his work. The beach
by Karato Hachiman Shrine is considered, but Boltanski
asks for reconsideration and further discussions. The
Fukutake Foundation requests for the work to reflect a
relation to the local community and to be situated in a
small-sized area of land.

Several project members meet and interview Boltanski
in Paris; the general plan of his work is decided upon.
With more than 300 wind chimes and plastic strips
inscribed with the names of loved ones, the work is
intended to form a complementary relationship with
Les Archives du Ceeur and is called “Animita” at first.

Around January 2016 Boltanski sends photographs of his earlier works

April 1-3, 2016

Early April, 2016

Late April 2016

Early June 2016

June 8, 2016

June 11, 2016
June 12, 2016

June 14, 2016

July 2, 2016

July 8, 2016

July 12, 2016
July 14, 2016
July 15, 2016
July 16, 2016

July 18, 2016

such as Alma (2014) and the “Animitas” series exhibited
at Tuileries Garden, Paris, to convey an image of the
new work.

Boltanski visits Teshima to view the proposed sites and
decide on a site located on property of the Fukutake
Foundation halfway up Mt. Dan’yama. He examines
the outline of the site, the method of installation, and
samples of materials for the work. The title is decided
as “La Forét des murmures.”

Boltanski sends his requests to keep the natural forest
of the site untouched as much as possible, to acquire
approximately 400 wind chimes, and to ask Teshima
residents to write the names of their beloved persons,
which were to be inscribed on the plastic strips and
suspended beneath the bells. This is to be completed
before the beginning of the Summer session of the
Setouchi Triennale 2016 together with the design of the
plastic strips and the installation plan.

The first meeting with the building company and
discussions about construction work around the
installation take place. Meetings about the wind chimes
also begin.

Boltanski sends samples of plastic strips and requests
that the stainless-steel rods have a matte finish, that
three kinds of wind chimes and rods be used, and that
the shapes and lengths of the rods be varied.

Upon delivery from the manufacturer, rod samples are
sent to Boltanski, together with the samples of wind
chimes. He approves these items later on.

Boltanski proposes that the names on the plastic strips
be handwritten.

The first briefing for residents is held to explain a
summary of the construction work to the islanders.
Installation of the wind chimes and rods is tested. In
particular, the sounds of the wind chimes, the thickness
of the plastic strips, and how to mount them are
carefully examined.

“Pre-Registration Meetings” are held in Teshima’s three
districts, leura, Karato, and Kou, for which 48 islanders
register. 50 other people register at Teshima Art
Museum, Les Archives du Cceur, Teshima Yokoo House,
Teshima 8 Million Lab and Needle Factory as well. In
total, 98 names of loved ones are registered.
Installation begins. Construction of the keeper’s hut and
the path is finished.

Installation is complete.

Boltanski arrives in Teshima.

The artist makes the final inspection and completes the
work.

Preview for the islanders. 15 additional names are
registered.

As the Setouchi Triennale 2016 Summer session begins,
La Forét des murmures is open to the public. Boltanski
gives a talk at Karato Public Hall.

September 22-December 25, 2016 The exhibition “Animitas - Les ames qui

As of October 2021

murmurent” is held, in which a video work showing La
forét des murmures is included.

La forét des murmures has 490 wind chimes inscribed
with the names of beloved ones of visitors to the site,
and gently ringing in the forest.
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to discover that the museum near our
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in this place forever. As long as this
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and junior high school. I hope we can
go to high school, and then when
Boltanski archived the heartbeats of
renowned all over the world.

will feel like my island.”
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Now that people come all the ':

way here, I have to stay well.

Hanae Akeda

”»

”»

not familiar with how to record, the recording of my heartbeat got mixed with the sound of other
people’s voices. It was such a lively heartbeat. When I die, I want my children to play the sound at
“He was a rather small man with round eyes, and looked gentle. I want to thank him to have
people should come to this place when there are breezes blowing. When Les Archives du Ceeur
since Les Archives du Cceur was created. I have made a lot of memories, and I now have fun with
other people who visit this island. I am having so much fun even though I am growing old, I feel as

was completed, I really liked the seascape I saw from the window inside. I hope people from all
over the world see the beauty of Teshima’s nature as well as the art works. It has been eleven years

chosen Teshima among many islands and for creating two works here. I was touched so deeply by
the gentle and beautiful sounds that La forét des murmures made in the breeze. It made me think

A preview of Les Archives du Cceur for Teshima was held for residents in July 2010. During this
“I went there with four or five relatives and they said to me, “You go first” However, since I was

I have accumulated a lot of fun memories on Teshima.

Shoko Tanaka
occasion, Shoko Tanaka was the first person among the islanders to register her heartbeat.

Tanaka vividly remembers what Boltanski was like when she saw him at the preview.

if I could grow young again.

my funeral (laughs).
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Hanae Akeda manages an inn called “Akedasanchi”
“At first, my husband had his doubts and said to me,
‘Who would come to stay here if you open an inn?’ I
felt that way a little too. However, once I opened it,
Every time a new art facility was opened in
Teshima, Akeda visited it. She participated in
the registration of the name of her loved one for La
forét des murmures and the proof of the registration
was posted at the entrance of her inn. While saying,
“I do not understand art well,” Akeda certainly looks
forward to conversing with her guests through the
“Now we have many visitors and new settlers to
Teshima. All of them say they love the landscape of
Teshima. Now I am 86 years old and my body does
not move so well but, now that people come all the

[Akeda-san’s place] near Ieura Port, Teshima.

works of art in Teshima.
way here, I have to stay well.”

many guests came.
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Homage to Christian Boltanski
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p.16 top: View of the exhibition at the ICA, Nagoya,
Christian Boltanski, Reserve-Lake of the Deads, 1990
Photo credit: Suzuki Mitsuhiko

p.16 middle: Christian Boltanski + Jean Kalman, The
Last Class, 2006

Photo credit: Miyamoto Takenori + Seno Hiromi

p.16 bottom: Christian Boltanski + Jean Kalman, The
Last Class, 2006

Photo credit: Kioku Keizo

Courtesy The Echigo-Tsumari Art Triennial

p.17: CHRISTIAN BOLTANSKI

Personnes, 2010

Monumenta 2010, Grand Palais, Paris

Photo credit: Didier Plowy

Courtesy Marian Goodman Gallery
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The Life and Death of Christian Boltanski

Eriko Osaka

On the morning of July 15th, I received a phone call from
an acquaintance in France to tell me that Christian Boltanski
had passed away. I couldn’t believe it was true. Boltanski had
just finished the instruction for installing works in Spain
and had been talking about his upcoming exhibition, but he
died at the age of 76 from cancer in a hospital on July 14th.
Hearing the news, I was sadly reminded of the words of the

artist, “We are constantly passing away day after day.”

It was in 1990 that I met Boltanski for the first time when
we were preparing for his first solo exhibition in Japan held
at the Institute of Contemporary Art, Nagoya, which existed
in Kita Ward of Nagoya back then (¢ 1). I fondly remember
him talking very fast at times and with deliberation at other
times, showing coy smiles and serious looks alternately at his
studio in Malakoff over three decades ago.

A Jew raised in France, he had a reclusive childhood and
began to consider becoming an artist after being praised by
his older brother. He developed his interests across painting,
moving images, and sculpture, creating installations that
encompassed an entire space, allegorical and allusive
between truth and falsehood, and expressive of words
spoken by a profoundly insightful artist who had received
much attention and applause around the world.

Boltanski was 46 years old when he stayed for 10 days to
install his work in Nagoya. A professor of Ecole des Beaux-
Arts Paris, he kindly spent time to review the portfolios of
art students who came to help for the installation, and even
advised one of them to study in Paris. During break times,
we showed off special physical skills and tricks to one
another and he pretended to be a samurai warrior by putting
on old clothes. Endowed with a great sense of humor and a
warm personality, he was truly amiable and a source of
stimulation for us who were still young.

Boltanski often collected old clothes through the Salvation
Army and Red Cross on which stains and body odors often
remained. He considered them as proof of existence of those
who no longer existed. In Nagoya, many of old clothes
directly provided from citizens were cleaned by cleaners
and accompanied by letters. One of them beautifully
handwritten with brushstrokes read, “Although I could
not dispose of my late husband’s clothes, I am now willing
to send them to you for a work of art.” Boltanski showed
his keen interest in the sensibilities and spiritual culture of
Japanese people which were different from their Western

counterparts. Reserve-Lake of the Deads is a work Boltanski
created inspired by the Buddhist idea of this world and the
other world. His expressions of memory / oblivion, presence
/ absence, life / death, and light / shadow that changed the
entire gallery space of ICA Nagoya quietly spoke to viewers
in a way distinctively his own. Creating spiritual spaces that
stirred up emotions lying at the bottom of memories and
losses by using paraphernalia, photographs, tin biscuit cans,
light bulbs, old clothes, and candles, Boltanski drew much
attention and reverence as a contemporary artist among
Japanese audiences as well.

In recent years, Boltanski often showed his works in places
other than art museums, such as in churches and theaters, or
remote natural environments including the desert, the
countryside, and on islands. As an active participant of the
Echigo-Tsumari Art Triennial, he created The Last Class
(2006), a theatrical space that stimulates all five senses
and uses the entire structure of a closed elementary school.
His works also developed to spectacular scales such as in
Personne (2010) comprised of a massive amount of old
garments piled up and exhibited at the Grand Palais in Paris,
but his concern gradually shifted from showing concrete
visual forms. His recent works seemed to visualize his idea
that the presence of his body was “passing away day after
day” towards the time of becoming absent.

The Life of C.B. (2008) (3 2) was a live coverage of him
working at his studio through his death, which was screened
at the Old and New Art Museum in Tasmania, Australia. As
its title indicates, this work was completed by his death but
his living image remains in it. In 2010, he created Les
Archives du Ceeur on Teshima which gathers heartbeats
from all over the world. A heartbeat is a proof of life but
when it is recorded and preserved forever after its owner’s
death through the work, memories of both the presence and
absence of the person are registered there. Boltanski’s
extensive retrospective exhibition held in Japan from
2019 to 2020 at the National Museum of Art, Osaka, the
National Art Center, Tokyo, and Nagasaki Prefectural Art
Museum, was titled by the artist, “Christian Boltanski:
Lifetime.”

“Now I wish I would be dying slowly. I prefer
cancer to a heart attack, for I think death is one of the forms
of life. I wish I could fully enjoy saying the last word and
savoring the last moment.” (*k3) Having completed his life
as he wished, Boltanski will continue to “live” beyond death
in his heartbeat recorded in Les Archives du Ceeur.

*1 ICA Nagoya was active from 1986 through 1991 as a gallery dedicated to contemporary art located in a former factory space. The exhibition took place from
September 23-November 11, 1990 at ICA and then traveled to Contemporary Art Center, Art Tower Mito (November 23, 1990-January 27, 1991).

*2 David Walsh, a professional gambler and art museum owner, made a contract with Boltanski to pay the artist monthly royalties of his live picture until his death. While
Walsh first expected that it would continue for eight years, it actually went on for five additional years.

*3 Christian Boltanski, from the interview with Kyoko Sato included in the Japanese translation of Christian Boltanski + Catherine Grenier et al., The Possible Life of
Christian Boltanski, MFA Publications, 2009 (Tr. by Kyoko Sato, Suiseisha, Tokyo, 2010), p.308. (Japanese only) .

Eriko Osaka

Born in Tokyo, received B.F.A. from Gakushuin University.

She has coordinated many international exhibitions of contemporary art while at the Japan Foundation and ICA, Nagoya. She worked at the Contemporary Art Center,
Art Tower Mito as senior curator (1994-1997) and artistic director (1997-2006) and Mori Art Museum as artistic director (2007-2009), before assuming her position
as director, Yokohama Museum of Art in 2009. She has been appointed to be Director General of the National Art Center, Tokyo in October, 2019, and as of July 2021,

President of Independent Administrative Institution National Museum of Art, as well.
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Listening Room, Les Archives du Ceeur

The two works by Christian Boltanski never reach a state of
completion. They exist on the island of Teshima while
continuously forming connections with visitors.

Les Archives du Caeur

A small museum located in a pine forest looking out to the
Seto Inland Sea, Les Archives du Cceur permanently
preserves heartbeats that have been recorded around the
world, which can be listened to by visitors as an archive of
human memory. You can record your own heartbeat here as
well.

(Heartbeat Registration)

You can participate this work of art by recording your
heartbeat as evidence of your existence at the “Recording
Room?”. Your heartbeat will be archived as a part of the work,
and you can bring home an exclusive boxed set of a CD with
your recorded heartbeat and a booklet. Please join us to
commemorate your visit to Teshima. (Fee: ¥1,570)

La forét des murmures

This work is an installation composed of numerous wind
chimes gently ringing in the winds of the forest halfway up
Mt. Dan’yama in Teshima. Inscribed in the plastic strips
hanging from the wind chimes are the names of the beloved
ones of past visitors to the installation site. The sounds made
by the winds remind us of the mystery of human souls and
how they remain in innumerable personal memories, as well
as the strength and ephemeralness of human beings.

{Name Registration for La forét des murmures)

You can register your beloved one’s name for a wind chime.
The name will be inscribed on the strip afterwards just as it
appears handwritten on the registration form and will sway
in the winds together with the other wind chimes as part of
the work.

A certificate of proof is issued at the time of your registration.
Applications are accepted at Les Archives du Cceur. (Fee:
¥5,000)

For details, please refer to the Benesse Art Site Naoshima
website: https://benesse-artsite.jp/en/
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