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Re-creation of the Ceiling Painting of Naoshima Bath “| € %"
Naoshima Bath “193%” (I love YU), which has been open since
July 2009 in the Miyanoura district of Naoshima, was created
by the artist Shinro Ohtake. Art can be experienced in every
detail of the facility, from its exterior to the interior, and visitors
tired from traveling can refresh themselves while bathing naked
and enjoying the unique world created by Ohtake.

With ten years having passed since the opening of the bathhouse
and due to the aging of the painting on its glass ceiling, re-
creation of the work was commissioned during the yearly
maintenance period in June 2018. Although the ceiling painting
had not been included in the initial plan for the work in 20009, it
was added afterwards because the glass would show the reflection
of people bathing at night. Unlike circumstances back then, the
re-creation of the painting was planned and decided upon ahead
of time, and Ohtake confessed to feeling a different kind of
pressure.

“I was a little over 50 years old the first time making the work,
but it was still quite challenging for me to complete the
bathhouse. This time, I am over 60 years old, and my age has
affected my perception to some extent. I know I am getting
physically weaker. However, it was a most inviting opportunity to
have a 9 x 5 meters glass panel waiting for me on which I could
draw anything I wanted to. I loosely decided that my theme
would be plants. And I thought it would be disappointing if the
painting could not make people say, ‘Wow, is that really OK? Isn’t
it too wild?” To me, a work should be neither comfortable nor
relaxing. I was only thinking about drawing something that would
stir one up, so to speak.”

When drawing on the glass ceiling, the artist had to face the sun
through the glass, always turning his face upward, lifting
paintbrushes, becoming stained from the dripping paint, while
standing and moving on the scaffolding all the time. This task
was challenging not only in maintaining physical balance but also
in bearing the heat from the sun’s rays. For Ohtake, it brought
back memories of his difficult experience in 2009 and how he had
to take a break every 30 minutes while working. Nevertheless, the
re-created painting which was completed in two days, was
absolutely striking, perhaps even more so than the previous work,
in spite of the artist’s anxiety beforehand.
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Due to the presence of the scaffolding, it is difficult to see the entire image of the 9 x 5 meters glass ceiling. Ohtake lies down to view his work many

times. The cover of this issue shows a detail of the painting.
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Under the sun, layers of color are applied. Ohtake decided to drip paint on the glass from the rooftop.
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The artist's white hat and shoes are covered with paint stains. The photo below shows the ceiling painting
seen from the bathtub.

The photo below shows the paint dripping on the glass. The effect of dripping is softer than that of a

paintbrush.

“For the previous painting, I drew quickly using thin
brushes. This time I intended to try thicker brushes
and applied several layers of colors. And while red
and green sections were clearly separate in my
previous work, I added colors in-between and
decided on a wider variation of color. The overall
theme of the work has to do with flowers, or a flower
garden rather. I think the blue color used for the
figurative elements is quite effective. In a sense, it
was like a one-shot chance. I applied the light colors
first, but blue is tricky because, if you fail, the wrong
colors remain. When you want a clear blue, you have
to do it in one shot. But I'm happy with the result. I
think the balance of colors works well.”

In order to add richness to the colors, Ohtake
dripped paint from the rooftop onto the ceiling. This
served to create colors in the background and added
another layer of depth to the entire painting. Ohtake
chose the colors based on his extensive knowledge of
paint. “It is inevitable for colors to fade with time.
Particularly, red and fluorescent colors fade first.
When that happens, I will repaint the work again,
probably before I turn 70 years old,” the artist says
with a laugh. “I am much more pleased and feel a
different level of satisfaction than the first time
around.”

Why the Bathhouse was Created / The Response
from Regular Customers

The idea for Naoshima Bath “1% % ” was first
conceived of in 2007. As people in Naoshima were
aging and many were having difficulties in taking a
bath in their own houses, a bathhouse became vital
for the community. Another aim was that both
domestic and international visitors to Naoshima
would have a relaxing time and exchanges with the
local residents at the bathhouse.

As it was created with hopes “to be beloved by
Naoshima residents and to foster vitality,” what do the
local residents think about Naoshima Bath “1 @ %”
now after nine years? Naoshima residents make up
6.6% of all customers of the bathhouse (over the period
from April 2017 to March 2018) and several residents
who use the facility shared their thoughts.

“What a big change,” is what everyone first remarked
and agreed upon. They found that the interior
became brighter with the new painting. Comments
included; “When the sunlight comes in, the interior
is beautiful. It’s so bright in the dressing room as
well that I thought new light bulbs were put in. The
red color is stronger and gives a vigorous impression”;
“As soon as we came into the bath, we immediately
knew it had changed. Colors are gentle and pleasant,
and it is bright”; “The colors became thicker and
clearer. The previous painting was more obscure but
this one seems to be thoroughly painted.” While they
all said, “I know nothing about art,” each of them
had his or her own opinion about the new ceiling
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painting. One of the receptionists (a local resident) * commented,
“The new one seems naughtier, more eroticized, and mysterious,”
his words displaying his deep familiarity with the allure of the
bathhouse. The first major renovation was certainly a surprise to
people but they also appeared to enjoy the change greatly.

A woman in her sixties who lives a five-minute walk away from
Naoshima Bath “1 8 %” used to visit a bathhouse on the island
when she was a small child. Since she began to live alone, she
has regularly used “I 8 ¥5”. Formerly, there was a large public
bathhouse on Naoshima for the employees of the Mitsubishi
Materials Naoshima Refinery. Back then, many people went there
because individual baths were not available at the housing for
employees. “I went with my father when I was very young. When
I see small children at ‘I 8 3%5’, I remember my childhood,” says
the woman. “Since this bath closes at an early hour, sometimes I
get chilly in the winter and sweat in the summer at night and
think about whether I should take a bath again. But I like public
baths because they make me feel as though my whole body is
warmed up.” Recently, there are more foreign customers who are
not familiar with the Japanese-style public bath, but the residents
lend a hand and help out with things such as closing the screen
door when it has been left open.

A couple in their sixties also used to frequent the bathhouse
during their childhood. Since the husband’s retirement six years
ago, they now live a few minutes drive away from “I $35” and
visit this bathhouse several times a month. The husband
particularly likes the bath because “the water temperature is just
right.” He often takes his 5 year-old granddaughter with him,
always saying, “Let’s go meet the elephant.” He has had various
encounters and conversations with other visitors to the bath, such
as a foreign tourist who asked if he could borrow soap (as soap
and shampoo were not equipped in the bath until March 2018) and a
Japanese visitor from outside the island whom he met and talked
with while soaking in the tub. When asked if he had any message
for Ohtake, he said, “Thank you for creating such a great place. It
is something I always look forward to.”

Another woman in the neighborhood who is in her sixties and
proudly says that she can walk to the bathhouse with her eyes
shut remarks, “When I heard that a bathhouse would be created
in Naoshima, I was extremely happy. Perhaps, I was the happiest
person in Naoshima to hear the news. I have visited the
bathhouse very often since its opening. I love public baths. The
best part is that I can get warmed up and that the dressing room
is warm as well. To be completely honest, I wish the water in the
bath was hotter, say 43°C, but it’s still quite warm as it is.” While
she admits she does not understand art, she appreciates the bath
highly. “The entrance of the bathhouse is pretty. When a foreign
visitor made the floor of the dressing room all wet by mistake, the
receptionist immediately wiped it up. If someone doesn’t come
out from the bath for over half an hour, the receptionist will
worry and check on the person. It is reassuring that a staff
member is always present.” Since the receptionists are local
residents, she can probably talk to them with ease. She commutes
to the bathhouse almost everyday because, as she says, “I'm so
glad the bathhouse was built within walking distance from my
house.”

* The management of Naoshima Bath “| ¥ %" is entrusted to NPO Town-Naoshima Tourism
Association. Receptionists and other staff are Naoshima residents.
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After blue paint is added, the work approaches completion. Ohtake seeks for the exact point at which the painting is finished.



ESHEE 15 FPHELLTChEZLE

BRIIARSAIISHBB/BELTWE Z L 2B LTt
TWw? . Tn ! ) EEIE R ->TE T, BEEDHBS AIZ
EoTiE, 22 CBITRCE,I S, BOBEShBHL
DFDELAIZE>TWE EE LT, 2L TERIE, H5D
SWEOFEEIZ DNV T W5, AT 850 SIVERIE %
ZUF T BR. INEBARZEAE DR D$%5 TilE A TV IO
AR=VDBFEPATEEE D, TE— ZOR—ATHFHED,
SEMERAC M85 TBI L, (K 88 0Bhe%k
WL, EiT TR 2z 28T CTH o e BRIz
WKBLEBEEWETRIOEICELELT, ZI 0%
SR S/NR D) OFEZRO 72D, o FHIIT 2
BME OB o LRAMBERZ X —Da—F—%F v 27T 3
Lot TR 2B8)EMTOD o0, ZAbE
M2 IZ Lz, Uiy T8k CRE SHRBRL 7oA 2 sk
B, FPRUEICHABEOEZ HFPREICKRE U Er 5
ZTWhIEBLERBIZEDD D, Lo FToo RITIZ TR
BIIAD TEREOF, 1T TWEDTIERWS? ) EHEN
TWwd, ("e ppl4-15, Ft) HWHDEHITOD 5 LW HIT
Bld, BEREE, Vi vwoAROEEIZ, Axni-%
FOETEINIEBREDEZZ1E5), BERE 1OH)
7 — MERTH 2 LAKIZ, BEEDALITE 5T, T8
ELTHEIRITSEZETEDALZDFLEE DL WVTW B1FE
ZOP»d LBV, SIHERHICE-> TSN TVWIEEDT

7z b b, o RANITK o2 RE, TTOH ) ORI E 2
5500 SEBMOBRGVIREP L L oT2E EIT, WO T
HREENRZEGTH OFIT T2V ERHD o

1987 FITTEE R B L TR, £ DA Einds A v &
7=+ VA FVEE, BOHLILIZHETIEREDS DT
DNZADIGFH EIZED > Z LR ERARANEE X R CEE)
TEBEREDLL WV, IT-HIEZ 22N BEREIC. BED
LA UBEN, WEFPBOBITED ., 7— b & B B E
SGLIRGFRIB ES, HoOZE, BADEZbLHDZ L,
AL 3L EIMRDZELE, WAWSL Z LIZBEWE
DEHLETIELY., LWIHEWTY —FFuv=2 %2 EH
LC&ET, BEEERYE T@H Tb7— MBIARZEMT
BTHEWEIZo»), AREOHAVWSREE TOHRE, 2
AHLDEDD I EFE, WHBWEL Z LIZOWTHE 2 HIH
EFBILTHLWIW, T—hr2ESonFITLTSHEWD
BHIZOVWTHERWE LD, BEBETIEBITRMSO LD O
L DD Benesse =X A& 3 120U BHEEIZ TR,
LEZTWS, ¥, BODHLIbIlhsFHeaHENE
ELORBE DL, Ay 77— A NEBZHNLTUEIL
WERES,

7x A b BRERRTY (AREEREA R ED

p—

What Naoshima Bath “| ¥i%” Brings to the Community

In answering the final question of whether they expect
something more for the bathhouse in the future, the local
customers of the bath immediately answered with comments
such as, “Aren’t we satisfied enough?” and “Nothing to change!”
To these regular customers in Naoshima, the time and warmth
they share at the bathhouse is a part of their joy of daily life.
This aspect is related to their childhood memories. Ohtake also
remarked that when he was commissioned to create the
bathhouse, he was reminded of when he used to play in a
bathhouse near his home when he was around 8 or 9 years old.
“We visited the same bath once or twice a week and spent two
or three hours each time. (....) While the bath tub and washing
area were primarily an arena to train my ‘body’, the dressing
room was not only a space for cooling down but also to nurture
my ‘emotions’, allowing me to view the small courtyard from the
engawa or Japanese-style balcony that was located at the end of
the room and to look at the posters of erotic movies that were
not strictly guarded from children’s eyes in those days. As time
has passed by, I am often struck by how these experiences I had
in the public bath during my childhood have made an impact on
my thoughts and sensibilities now.” The artist has also written,
“Doesn’t a public bath look like ‘the form of memory’ ?” (Shinro
Ohtake, Bi, pp.14-15, SHINCHOSHA Publishing Co., Ltd.) The act of
bathing at a public bath is an experience of being wrapped by
childhood sensory memories of the temperature, humidity, and
smell among many other things, completely naked like an infant
just born. Naoshima Bath “1 W " is a work of art and at the

same time an apparatus of spinning threads of memories of
those on the island in the form of a public bathhouse. Will the
cheerful local children who frequent the bath be reminded of
their experiences at “I 835 ” when they grow up? It is our hope
that Naoshima Bath “I 93%” is a place that they can and want
to come back to whenever they long for their childhood home.

Since the start of its activities in 1987, Benesse Art Site
Naoshima has received numerous visitors. Many of them can be
seen hurrying from one place to another and following shuttle
bus routes and schedules to see as many works of art as possible
scattered across the whole island. We have conducted art
projects hoping that each visitor be able to spend some time
away from everyday life on the islands in the Seto Inland Sea
where art, nature, and architecture are unified, and be able to
contemplate about various things, from oneself and one’s
surroundings to a world that has seemingly nothing to do with
oneself. In this way, we hope that Naoshima Bath “1 8 %" will
be able to provide an experience where you are able to be
reminded of memories through all five senses and think about
the time in Naoshima, your future, or other things, while
soaking in the hot water and surrounded by art. And we hope
that it will lead to a moment of thinking and your own way of
Benesse (=Well-Being) . For visitors to Benesse Art Site
Naoshima, it is our dear wish that you take the time to allow for
unexpected encounters to happen everywhere across the island.

Text: Ayano Fujiwara (Fukutake Foundation)
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MONOGATARLTHE LIGHT

Once upon a time, Monogatari was silently living in the depth of darkness. Holding back its breath
and words in the excessive density and depth of the darkness, Monogatari lay lurking with its
shoulders hunched. One day, it saw something rise before its eyes. It was a ghostly-looking, faint
light. As an outline became visible little by little, it turned out to be a white rectangle. A soft light.
A space dimly lit. Astounded, awe-struck, and puzzled, Monogatari approached the light in fear. The
light slowly defined the form of Monogatari, and its entire body began pulsing as it breathed deeply.
Groaning under its breath, it touched its own body with its long fingers to feel itself and try to
understand what was happening and who it had become.

Liberated from the enormous weight of darkness, Monogatari walked further ahead, driven by an
unknown joy gushing from inside. Bathing in and feeling the light, it whirled around in circles, as if
confirming the sensation with its entire body, expelling meaningless kotoba (words) like a baby just
learning how to speak. This was how the world was created.

Up above, a pure white sky extended infinitely. In the white sky, there were neither winds nor
clouds. The sky however was in fact not completely white. As an emotional storm of thoughts raged,
there was a glaring light that spun around and around into a spiral and a flooding of noise, all about
to hit Monogatari. Swiftly dodging them, Monogatari quickly tried to think thoughts before thoughts
existed, before being eaten by these noises and light. In the sky, a multitude of images were bred,
welling up one after another and making sounds like boiling water, stopping the flow of time and
melting down any lines that would shape Monogatari.

Monogatari took a deep breath and kept on walking. Then rain began to fall. Monogatari walked
further in the rain. Or oppositely, the rain may have walked in Monogatari. The rain hit Monogatari
hard. Its body became punctured with innumerable tiny holes, and through the holes, the Earth
began to breathe. Every time the Earth's breath went through Monogatari, it hissed. As the hissing
sound reached the sky, it rained even more. Having been hit by rain for a long period of time, the
body of Monogatari broke into pieces and dispersed all over the world. Monogatari split into a

multitude of Monogataris.

One day, one of these Monogataris heard the voice of God. It did not know whether the voice came
from outside or spilled out from the inside. Whichever the case, this Monogatari tried to transmit
the voice of God to the other Monogataris. The voice of God that the Monogatari described was too
fragmental and incoherent to make any sense, sounding like a groan or a cry at times and a sneeze
or cough at other times. However, the Monogatari still desperately strived to transmit the voice of
God through songs, kotoba, dances, and endless banquets. It tried to narrate what God had said
using simple kotoba. But it never succeeded in this task. The translation of the voice of God always
ended up with unpleasant results that often created things like politics and hierarchy.

As this went on, chaotic times arrived. Monogataris came to fight against each other and speak ill of
one another. Each of them forgot what the appropriate distance between itself and the world should
be, and failed to take correct distances between each other. Some of them lost their voices and
kotoba and so became self-abandoned in despair. Several Monogataris went on a trip seeking for a
new horizon. Although they occasionally got lost, they traveled across several seas and deserts, and
through mountains without any purpose, swirling around and around in the sky. On their way, most
of them found homes in various places and settled there in various forms.

One of the Monogataris settled in the sky, stretching its form and taking the shape of a long rod.
Another turned into a beautiful sphere that shined radiantly. This sphere had servants in the form
of golden pillars and always had secret conversations with them about the birth and the end of the
universe. Another Monogatari became a pumpkin by the seaside. When the winds lulled and waves
calmed down, the pumpkin would talk to fish about the memory of its days in the darkness, in the
form of colorful sonnets. Another Monogatari became the roaring sound of waterfalls. Others became
various beings including an elephant installed in a public bath and a transparent staircase leading
toward a Shinto shrine that linked the sky and the earth. Some developed cities underground or
under the sea to advance civilization, while others became museums created to pray for their own
glory, or monetary economies. Or ants that ate national borders. These ants eventually ate themselves
to extinguish their existence. The nectar of camellia, the scent of the lotus flower, the smile of the
Statue of Liberty —— each one took a shape often emitting a dim light, like a firefly, as it thought
fondly of the heavy darkness that used to surround it.

Still, some of the Monogataris did not give up on their journey, refusing to take any specific form
and continuing to walk, run, sail, and fly------ Regardless how, it was as if continuous movement or
advancement forward was their true form or raison d’étre. Each Monogatari went on its journey on
foot or by wings or hands or voice. There were some that floated adrift among the waves for an
unfathomably long period of time. One of them reached land and turned into a gigantic rock, staying
there and waiting for something without knowing what it was waiting for. There was no border
between the earth, the sky, and the sea. And again, a tremendously long, long time passed.

[ will not ask when and where you came from. Instead, | will only listen to your silent and solemn gaze. Birds
fly around you and bless you. Building their nest above your head, they can lead a peaceful life beside you.
Overwhelmed by your dignity, people try to give meaning to you, pray to you, and make you a monument.
Right after that, however, as birds and people disappear and the development of history stops, drifting around
you is an undefined time before time existed. Gusty winds and waves will hit you and the sun’'s beams will
burn your skin and erode your body. But still, your solemn gaze will stare at the world. The world? It is neither
a system that human beings can make, nor a small flat area, but an endless expanse of time before time
existed, and a sound before people's prayers defined you. | will not ask you when and where you came from. |
will just listen to your silent and solemn gaze. Your silent and solemn gaze.

In the direction where the clouds head, and where the winds are rooted, is a place brimming with
a warm darkness and a scent that smells of nostalgia. There, a multitude of Monogataris still lie
sleeping in silence. Now as a long, long, soft beam of light streams through, the stories of Monogatari
are about to be told again.

*The Japanese word monogatari refers to a story or narrative.

[tsushi Kawase

Born 1977, Gifu, Japan, Itsushi Kawase is Associate Professor at the National Museum of Ethnology/Graduate University for Advanced Studies.
His fields of interests are visual anthropology and ethnographic films. Since 2001, he has researched hereditary singers and musicians in Africa,
particularly those active in the communities of northern Ethiopia. His interdisciplinary studies across anthropology, cinema, and contemporary art
also include exploring discourses through the use of images and sound. Kawase’s films have been screened at major international ethnographic and
documentary film festivals, and in recent years, he has actively participated in poetry readings and performances incorporating sound recordings
gathered in the streets in Africa.
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From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s. In this

issue, we will introduce from these archives, four works by Richard Long (Full Moon Stone Circle,
Inland Sea Driftwood Circle, River Avon Mud Circles by the Inland Sea, and River Avon Mud Fingerprint

Circles) and how they were created.
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Richard Long, Inland Sea Driftwood Circle (Front), River Avon Mud Circles by the inland Sea (Back center), Full Moon Stone Circle (Back left), 1997
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Richard Long is a prominent British artist known for
works that he has been making since the 1960s focusing
on the relationship between nature and human beings.
Long uses various materials and forms of production,
such as photographs and mud drawings, creating outdoor
installations with stones arranged in a circle or in a
rectangle, or marking traces of the physical exchanges
between his body and nature while walking through
mountains, grassy fields, and seashores.
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Full Moon Stone Circle, Inland Sea Driftwood Circle, and River
Avon Mud Circles by the Inland Sea 1) are installed at Benesse
House Museum (-2) while River Avon Mud Fingerprint Circles is
exhibited in guest room #403 at Benesse House Oval. Designed
by Tadao Ando, Benesse House Museum has a conspicuously
unique structure with a large opening that faces the Seto Inland
Sea, a long ramp, and high walls. In hopes of emphasizing a unique
presence for each of the works of art within the internal and
external environments of its architecture, the museum decided
to commission artists to create new works relating to their
respective exhibition spaces. Richard Long was selected as one of
the artists to fulfill this aim.

In May 1997, Long visited Naoshima and created four works within
a few days. The pace at which he worked was extremely fast,
starting from the evening of his arrival to observe the gallery
space and continuing to study the space the following morning. In
the afternoon of the same day he drew a circle with a diameter of
6.8 meters using kite-string and chalk on the floor of the terrace,
and laid down by himself, one by one, hexagonal stones in various
sizes that had been gathered by his assistants. In several hours,
Full Moon Stone Circle was completed. The work was given this
title because it was a full moon that night.

In response to the museum’s request to “create something original
on Naoshima”, Long chose driftwood as material for his work. On
his third day on the island, from a pile of driftwood gathered by
museum staff, he selected pieces to use for a work on the floor
of the gallery space. In addition to what had been collected, Long
himself had walked along the seashore and found not only pieces
of natural wood, but also wooden boards, timber pieces, and
scraps from boats to use for his work. After drawing a circle with
a diameter of 4.8 meters, he covered the floor within the circle
with driftwood pieces, completing /nland Sea Driftwood Circle a
few hours later.

1The Avon River runs by Bristol, U.K., Richard Long’s hometown. The mud he used for these
works on the walls was gathered from the river. 2 Also exhibited in Benesse House Museum is
another work by Richard Long, 60 Minute Walk.

LUFr—F -ary +EROAOA, ¥+5 1) -5, HFRBE2—LTESFFACHAESLE, 2 KEAREVK2ABLLEE. HASNMIHORTHEEH TV, 3. FA—1 5% HH<
OYIDREOEE IZE2 < EEKAF RV,

1: Richard Long, Full Moon Stone Circle, 1997 Created for the terrace outside the gallery with a panoramic view of the Seto Inland Sea. 2: After several larger stones were laid down, smaller stones

were arranged to cover the circle inward from its outline. 3:Long swiftly moves as he draws.
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1: Richard Long, River Avon Mud Fingerprint Circles, 1997 2: Unlike production at the gallery, Benesse staff members were not present with the artist for the work in the guest room. 3: Using
his index finger, the artist placed mud on the line as if making stamps.
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On the fourth day of the artist’s stay, two other drawings
appeared on the walls of Benesse House Museum and in guest
room #403 of Benesse House Oval. For River Avon Mud Circles
by the Inland Sea, created and exhibited in the gallery space of
Benesse House Museum, Long drew two circles in black paint on
which he applied thinly diluted mud using his palms. This process
took only 15 minutes. The mud splashing in all directions seemed
to visually express the bodily feeling of the rhythmical movement
of the artist’s arms. In room #403, River Avon Mud Fingerprint
Circles is a work with a calm expression depicting a triplet of
concentric circles drawn in black and mud fingerprints by the
artist’s index, applied distinctly and one by one on the circular
lines.

While all four works create unique spaces in balance with Ando’s
architecture, Long remarked: “All the characteristics of my work
here in Naoshima are the normal characteristics of my work
anywhere”; “This is a very watery mud work done in a very fast
way to make splashes. (......) One aspect of the mud works is that
the top line is made by my hands, and all the splashes are made by
nature”; “In a way, what | do shows you the natural force of gravity
and water.” (From his slide lecture of May 25, 1997) Kumiko Ehara, a
staff member of Benesse House Museum at the time, explained:
“The lines and circles that Long often draws are not forms of his
own but ‘forms for all’, forms that people hundreds of years ago
and any child could use. And Long’s working style never changes
anywhere in the world. Thanks to his work, | became aware that
things that existed in a mountain or a canyon somewhere else
might also exist in Naoshima, as part of the earth, or part of the
universe.”

Always based on natural providence, Long’s works may have
provided inspiration for Benesse Art Site Naoshima to place
greater importance on “universality” in its commissioning of
works of art thereafter.

Text: Yukiko Kanahiro (Fukutake Foundation)
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Notice: New reservation system at Chichu Art
Museum (online tickets)

Due to the increase in number of visitors to the Chichu Art Museum, we have
launched a reservation system in order to alleviate congestion on the island and
waiting times for entry to the museum, as well as to ensure an optimal viewing
environment in the museum. Tickets for designated dates and times will now be sold
online throughout the year, starting on the 5th of every month for reservations up to
two months in advance. For further details, please visit www.benesse-artsite.jp/en.

HiehSE4T8E  Chichu Art Museum
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Editor’s Note

When we arrived at Naoshima Bath “| @ i%” on the morning of June 21,
2018 to take photographs of the re-creation of the ceiling painting in
progress, paint was already applied all over the glass surface. With the
scaffolding constructed, we could not see the entire space, but several
vibrant color patches could be seen through the wire netting and made
us excitedly impatient for the painting’s completion. When we came
back to photograph it again upon hearing that the scaffolding had been
removed, the weather was brilliantly sunny. The painting illuminated
by the sun was very impressive, and we could not help but sigh in awe.
To look at a painting while soaking in a hot tub is quite a luxurious and
unique experience that only Naoshima Bath “ 199 i%” can provide. Please
visit “ | @35 " and enjoy! (y.k.)
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About the Benesse Art Site Naoshima periodical magazine

“Benesse Art Site Naoshima” is the collective name for the art activities conducted in Naoshima, Teshima, and Inujima by Benesse
Holdings, Inc. and the Fukutake Foundation. Through our activities we aim to promote inquiry into what true wealth and true
happiness are —what Benesse (=Well-Being) is, and to create opportunities to do so. Through this publication, we hope to convey
how Benesse Art Site Naoshima is seeking for Benesse, by introducing and reflecting upon the art activities, developments unfolding
in the Setouchi region, and experiences resulting from the encounters with art. From this issue, a new title has been adopted.
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