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Les Archives du Cceur by Christian Boltanski

TS5 0258RRETBT7—F 4R, JURFv 2 - RILEZ 25—, W& BE, LEH. BZx. ~
WFAFAT A REL—ar RE, BERREFET T&E%, OMEZRSIERZNET
BMHELT R 1=

EESCBVTE. HAPTEDEALDDIEZT2HFEFEL. BCIENTESZ/NIAEMNE DIESE
DT7—hA4 T Q010F) &. SFhEALDKY R ADRRTZEE LU EES 400 @D, ZROFTEH
CEZETRAVR2L—Yay TEEREDHKR, (20165F) NEABTRINTUVS,

FXEREDHR, DR CERINEA—T = —212B0T. TEEDAED2DERE. (77—
FARMEFIZEST) TEHPBEMTEEL., FEIALEBRZEDIEHNTESER (VLA A
NiE. BREEDETRBRENTUVCER) ] THRERILEZAX—[EFE TV,

RG> RE—HED (HNBAL EBREEDEHTE SR, L. AEERT 0P —.

WREDT—HA T ABNEALOBERREBL T, ERLEXEOMIELNBMFEE. 2
&3

SEHNTUATHAIBOS VR OVTEALVERS.

The French artist Christian Boltanski is renowned for his works centering around the theme
of life and death, and created across various mediums, including photography, video, painting,
sculpture and multimedia installation.

Permanently exhibited in Teshima is Les Archives du Ceeur (2010), a small museum that houses
and plays recorded heartbeats of people around the world, as well as La forét des murmures
(2016), an installation of 400 gently ringing wind chimes suspended in the woods and adorned
with transparent strips bearing the names of past visitors’ beloved ones.

When La forét des murmures was unveiled, Boltanski explained, “Both of my works for Teshima
are not completed (solely by the artist) but made rather to form relationships with visitors.”

This leads us to the question of what is “a work of art that can form relationships with visitors” ,
as Boltanski expressed? Discussed here are several such relationships formed between the work
of art and its viewers, and the varying relations to time emerging from the experience of visiting
Les Archives du Ceeur.
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Les Archives du Ceeur, in a secluded location on Teshima. The cover photograph shows an aerial view of Inujima; A-Art House and S-Art House are
captured in the image.
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What the Road to Les Archives du Cceur Brings

One day in August 2018, a male visitor from the United States
entered the Heart Room of Les Archives du Ceeur. He left
the work 15 minutes later and went to the bench outside. He
sat there seemingly pondering about something. What sort of
experience did he have with the work of art? We asked him
when he came back to record his heartbeat.

He was on a trip around Japan for two months alone. After
visiting Tokyo, Kyoto, Hiroshima, Takamatsu, and Shodoshima,
he stopped by Teshima on his way to Naoshima as his final
destination. When he arrived on the island, a bicycle rental shop
clerk strongly recommended Les Archives du Coeur to him and
so he decided to visit the work.

While he confessed that the first impression he had was one
of fear, he spent more than 10 minutes in the Heart Room.
When asked about his experience inside, he described how he
followed the heartbeats all the way to the back of the room,
sat on the floor with his eyes shut, and intensively listened to
the sounds filling the room. Then, feeling the vibration of the
sounds with his entire body, he carefully observed everything
happening there, from the flashing light bulb, its afterimage, and
its reflections in the mirrors, to the dim reflection of himself. “It
was an emotional work of art. Now that so many people have
recorded their heartbeats, this work must have been impressive
to so many hearts. I too wanted to become involved in the
project by contributing my heartbeat.”

He encountered another experience that felt unusual to him.

It was the route to arrive at Les Archives du Ceur. “1 pedaled

along a long and winding road to reach this place following the
signage. It was like an adventure.” It takes about 5 minutes by
bike from the port to Les Archives du Ccur. You have to go
through a narrow road with houses on both sides and then a
gravel road between trees that runs towards the seaside against
the torii gate of Hachiman Shrine. You see only a small sign
posted along the way and hardly any people pass by on the
island with a population of about 800. When you are a foreigner
knowing little Japanese, it is quite understandable you want to
call the experience of coming here “an adventure.” However,
he explained, “The process of coming to this place made my
experience here even more special. I realized that nature is
present here, people are here, and Les Archives du Coeur truly
belongs to the community.”

Things Remaining Unchanged Despite Changes on the Island
There is a woman born in Karato-oka, Teshima and still living
in Karato-hama on the island since she got married, who has
recorded her heartbeat for Les Archives du Ceoeur. Tracing back
time from the opening until now, we can see what remains
unchanged on the island in spite of the tremendous changes
caused by the work of art.

It was in 2010 that Benesse Art Site Naoshima began to develop
its activities on Teshima and opened Les Archives du Ceoeur.
Around that time, she had retired from her job and began to
think that it might not be interesting enough for her to spend
time only growing vegetables. Since art facilities opened on
the island and the Setouchi Triennale was launched, her life
changed greatly. While up until that time visitors to Teshima
were mostly limited to people involved with the industrial waste
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dumping issue, many other people have been led to come from
outside since art was introduced on the island. “One day in
2010, the road in front of my house was filled with people, like
a street in Tokyo.” As she is a quite sociable person, she took
part in the volunteer group called “Koebi-tai.” In 2011, she also
began to work as one of the “island mothers” at Shima Kitchen,
a restaurant in a renovated old house in the Karato district. “I
love exchanges with visitors more than anything else. I would
like to work as long as I am in good health.” While saying so,
she had a beaming smile across her face.

She was one of the participants in the pre-opening event of
Les Archives du Ceeur for Teshima residents. She attended
the event with relatives and was the first person to record
her heartbeat. Listening to it, you can faintly hear lively
conversations between the beats. “This is wonderful because it
communicates the excitement of that day!” She described how
the recording became a special memory, and how the location
was reminiscent of childhood recollections of when she would
come for elementary school excursions and swim races. The
art in Teshima brought about a major change for the island, but
at the same time, it can also be said that it is the works of art
that remind people that the sea around the island, the water
springing at the foot of Mt. Dan’yama, and the landscape in
front of them are still present.
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A Daughter Growing Up with the Work of Art

There is a family who describes Les Archives du Coeur as their
“anchor.” They moved to Teshima from Takamatsu about eight
years ago. Their daughter, a junior-high school student, visited
the work of art for the first time when she was in sixth grade.
She visited the museum on a school field trip and recorded her
heartbeat. Nine months later, she returned for the second time
with her family on the way home from her elementary school
graduation ceremony, wearing the uniform of the junior-high
school she was going to attend. In responding to why she visited
the work right after her graduation ceremony, the daughter
answered rather bashfully but steadfast, “It was because, by
visiting the site and listening to my heartbeat at that special
moment of my life, I wanted to have time to think about what I
wanted to work hard towards and about my future.” Her mother
said, “It is comforting for us to have something that will remain
on Teshima. This work of art will remain here as a childhood
memory of my daughter and as proof of her life; this is our
anchor. As more people become involved with the work, the
work will grow.”

A Place to Come Back To

Another visitor was a woman who took the earliest train in the
morning from Tokyo. When asked the reason for her visit, she
answered with a bitter smile, “I am a little tired with my work
and my personal life.” It was in September of 2016 when she
first visited Les Archives du Coeur with her friend. “I could not
forget the impression the Heart Room gave me. By listening to
the heartbeats of others I do not know, I could paradoxically
feel alive myself.” After she returned back home, she put
her admission ticket on display on her office desk and fondly
remembered the work. When she wanted to take a break from
her busy life in Tokyo, she was reminded of the Seto Inland
Sea and the nature of Teshima that Les Archives du Coeur is
surrounded by. And wanting to record herself at this time and
preserve the moment, she revisited Teshima and recorded her
heartbeat. “Although the same daily life is waiting for me back
in Tokyo, I have this place that I can come back to. I will come
back.”

Christian Boltanski began the project of collecting people’s
heartbeats in 2008. Reflecting on the themes of life and
death, the singularity of each living being and the transience
of memory, the collected heartbeats serve as evidence of
people’s lives, preserved in Les Archives du Coeur in Teshima.
The accumulated archives become “memory” when visitors
experience and feel the work. Perhaps this is exactly what
Boltanski meant in describing “a work of art that forms
relationships with viewers”, as well as “a work of art that is
growing together with people” as the family from Takamatsu
exemplified, and a manifestation of the power of this work of
art.

Les Archives du Coeur continues to welcome visitors today and
going forward, as a place dedicated to memories. As long as the
installation exists on Teshima, we believe the work will continue
to grow and live in the hearts of visitors.

Text: Junko Uekusa
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Inujima “Art House Project” A-Art House
Haruka Kojin, reflectwo
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The works of Inujima “Art House Project” are located in a village scattered with old houses,
some of them over 100 years old. Along with the exhibition pavilions composed of both reused
and new materials, each of them harmonizes with the landscape around it.

The house standing on the location of A-Art House, in which reflectwo by Haruka Kojin was
exhibited until August 2018, originally was in such a deteriorated state that it was remodeled in
a new acrylic structure. The landscape surrounding the house and the work of art could be seen
from all directions through the transparent acrylic walls. reflectwo was created at the same time
as A-Art House in 2013 and was exhibited in the house for five years and a half, a period over
which it was seen by residents and visitors to the island alike.

A local female resident commented, “It is amazing that it has already been five years! | was in my
sixties when the house was completed and now I'm in my seventies.” By discussing reflectwo,
we would like to explore the relationships that the artist and the artwork developed with the
residents of Inujima.
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Across Five and a Half Years: The Artist's Reflections

When she was commissioned by Benesse Art Site Naoshima 6
years ago, it was probably the first time for artist Haruka Kojin
to install a work in the middle of such a small community
where people lead their daily lives and where her work would
exist for a period of several years. Initially, Kojin was anxious
if local people would accept her work positively. After the
work was completed however, she stated, “Since my work has
been shown and the islanders kindly accepted me, Inujima has
inhabited my mind and became almost like my hometown.”
The most important thing she learned while creating her work
while staying in the community, was about the relationship
between her work and the neighboring people. She recounted
a surprising story about how the site of A-Art House used to
be that of a large house with a pond in its garden, occupied by
a mason master. One day, Kojin received a letter from the son
of a woman who had been born in the house: “I was surprised
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to see A-Art House and your work of art exhibited there when
I visited Inujima to remember my deceased mother. The work
reminded me that my mother liked flowers very much and
enjoyed pressing them in her late years, and I wanted to tell you
this.”

“The people in Inujima seemed to deal with my work as if
carefully looking after a flower in bloom to prevent it from
dying in the garden of the big house. And they did so in quite
a natural way. Though I may sound like I am exaggerating, this
is miraculous. It is not only because of the power of art but also
due to the culture that the people have nurtured here for a long
time.” These are the words of Kojin, but such a thing would not
happen with every artist or every artwork. This miracle was
caused by the mutual relationship that was born between this
work and the people on the island.

Photographs taken by Michiko Shibata capture unique scenes on the island, such as the artwork in-the-making, or snowy days.
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Communication Fostered by reflectwo

Shojiro and Michiko Shibata live next door to A-Art House.
Almost every time one of our staff members worked on the
maintenance of reflectwo, Shojiro would come over and start
a conversation. “Come and have some juice. Take a break.”
Over shiso (Japanese basil) juice, the Shibatas often showed
the staff member their photo album. Michiko photographed
the construction of A-Art House from the beginning, and these
photographs show scenes that only the residents next door
could have captured. The reason she began photographing
was because, according to Michiko, “My husband told me, ‘the
construction will start tomorrow; why don’t you photograph it?””
As the work progressed day by day, she decided to continue
taking photographs. From the installation to the deinstallation of
the work, she knew details about the changing work more than
anybody else.
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Visiting the Shibatas after the artwork had been removed from
the site, both Shojiro and Michiko missed it, saying, “The
landscape changed greatly,” and “The work was removed even
though it was popular.” What did reflectwo represent for them?
Michiko answered after a pause, “It was like our garden. I saw
it when I woke up and I said ‘good night’ to it when I went to
bed.” There are several windows facing A-Art House in their
house including one in their bathroom. The couple could see the
work while taking a bath, which was only possible because they
lived next door. If you stay in their house, you cannot spend
time without seeing A-Art House from morning until night. At
first, the voices of visitors were so close that they thought that
people had walked into their garden. Michiko works for Inujima
Seirensho Art Museum and the Inujima “Art House Project”,
helping with gardening activities as well. She tends with great
care their own garden where beautiful flowers are always in
bloom. Her words, “It was like our garden,” reminds us of what
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The photographs by Shibata are taken at night or from the window of her house, images that could only be captured because she lived next door. Commemorative shots of residents with artist

Haruka Kojin are also included.
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FIhTULBZ P hD B, Top: Shojiro Shibata and Kojin looking at each
other through her work. From the photographs, it is clear that the artist was
beloved by the islanders.
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Kojin said: “The people in Inujima seemed to deal with my work as if carefully
looking after a flower to prevent it from dying.”

Inujima is a small island with a circumference of 3.6 kilometers and a population
of about 40 people. Did people not feel a sense of incongruity and discomfort
in having such a large artwork with its intense presence in such a modest
community? Michiko said, “I did not have any unpleasant feelings about having
a work of art here. I was not uncomfortable at all when A-Art House was
completed.” But she added at the end in a small voice, “The noise of construction
was a little too much though.” Installing a work of art in a local community
is not an easy task in the first place. This was even more so in such a small
community as Inujima where our project could not be carried out without the
cooperation and help of local residents. Perhaps the receptiveness of Inujima
residents towards new things and ideas, including the art activities of Benesse Art
Site Naoshima, stems from the history of the island that has often been affected
by the change of the times. Or perhaps, these people living in the village today
may be finding hope towards the future in the development of our activities.

Contemporary Art and the People of Inujima

It is rather surprising how frankly Inujima residents talk about the artworks they
see, even though their individual attitudes and perceptions vary greatly. They
say, “I like this one”, or, “I do not understand that one no matter how many
times I have seen it”, or “This kind of work would be good here”, and so on.
“Contemporary art is something that is open to interpretation; you can view and
understand them as you like.” The fact that they can say such words positively
shows how the works of art have become part of their everyday life, which was
brought about by exchanges with the artists.

On August 12th, 2018, the last day that reflectwo was exhibited, a party was held
to express gratitude to the local residents who looked after the work and to the
artist. There again, people talked about their individual memories and feelings
about the work. Chieko Tsugita, who works as a guide on weekends at Inujima
Seirensho Art Museum, was the first to speak: “The artist often worked until late
at night in the cold weather.” Tsugita would voluntarily explain about reflectwo
when visitors would pass by her working in her field on the corner of the road
leading to A-Art House. “This work represents flowers blooming on a riverside
and their reflection on the water. The horizontal line in the middle represents the
shore, and the upper and bottom images are reversed. I know that we can view
works of art as we like but if you know something about it, your experience will
be different. So I explained a little about it. I assume it was pretty hard for the
artist to make the top and bottom images perfectly identical. It must have been
painstaking. The neighborhood became bustling since the work was completed.
‘What a brilliant work!” I thought. It was so bright that I felt a renewed sense of
energy whenever I passed by.”

Toshiyuki Abe, the chairman of Inujima's neighborhood association remarked:
“With the green background, the red color in front looks so vivid. Everyone
is impressed at first sight.” He even had a suggestion: “contact lens (another
work by Kojin still exhibited at S-Art House, starting in 2013, the same time
as reflectwo) would appear quite different if it were made of colored glass. For
example, if purple, green, and yellow glass were added to some parts of the work,
but not necessarily all over, it could have looked great as well. But that's just my
opinion, not the artist's idea.”

Abe has always shown a kind heart towards artists who have stayed on Inujima
to create artworks. Kojin spent about one month on the island to create her
works. She put metal hooks to hang nylon line from the brand-new ceiling and
suspended each element of her work, meticulously adjusting their heights. It
was the coldest season of the year. Though surrounded by acrylic walls, she
was doing intricate work in the cold as if being outside. Watching her working,
Abe delivered treats to her almost every day. “In such cold conditions, nobody
can stay outdoors for many hours. When I brought a cup of coffee, I could see
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how far the work had proceeded for the day and that it was
extremely hard work.”

“It does not make sense if only a few people see a work of art”,
Abe added. “If seen by one hundred people, there must be one
hundred opinions. Any work of art may make sense to the artist.
But many of them do not seem to make sense to viewers.... A
work of art is not good when it is easy to understand, or at least
some kind of meaning, can be understood easily, is it?” There
may be many forms of relationships between a work of art and
its viewers, and in the case of Inujima, perhaps as many as the
number of people on the island.

Inujima “Art House Project” and the Ongoing Daily Life in the
Neighborhood

Inujima “Art House Project” provides opportunities to view
works of art, but we believe that seeing the works themselves
is not enough. We also hope that visitors are able to see
the landscape of Inujima through art and have the physical
experience of traveling around the island to see the works.
Yuko Hasegawa, the artistic director of Inujima “Art House
Project”, decided upon the theme of “Arcadia in the Extension
of the Everyday” in 2013. Hasegawa explained, “When
Soichiro Fukutake (Chairman of Fukutake Foundation) offered
me this position in 2009, I looked forward to experimenting

with creating a place where art and daily life are linked in an
unseen way, in addition to fulfilling his request to ‘revitalize
the people of Inujima so that the island becomes a place of
hope.” In 2016, she stated: “Inujima is a very rare case where
art and environment are united so that the island is developing
as one artistic organism or life form.” A decade has passed
since the project began. We are becoming sure that the organic
relationship with art has become a reality here.

Through these interviews with various people undertaken as
the exhibition of reflectwo came to a close, we understood that
the work of art had become part of their daily life rather than
a special object. Like eating and talking with neighbors, seeing
this artwork was assimilated with the everyday life of Inujima
people. Although it was composed of inorganic materials,
reflectwo was given plenty of “water” as if to keep an organic
flower in bloom. While the circumstances of the island and
artworks will change, the events of the past remain in people's
minds. It is our hope that the Inujima “Art House Project”
continues to function in increasingly organic ways in this
local community where everyday life is ongoing, and to create
unforgettable landscapes for the islanders, artists, and visitors
alike.

Text: Nao Kitamura (Fukutake Foundation)
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From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s. In this
issue, we will introduce from these archives The Secret of the Sky, an artwork by Kan Yasuda and

the process of how it was created.

LHMH{R "X#, Kan Yasuda, The Secret of the Sky, 1997
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Kan Yasuda, born in 1945 in Hokkaido, is a sculptor based
in Italy who has exhibited his works around the world. His
sculptures of marble and bronze are composed of gentle
curves and at times geometric shapes. With abundant
volume and abstract forms, each of his works harmonizes
with the site in which it is installed, whether in a natural
setting or in an urban context.
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The Secret of the Sky was installed in 1997 on the terrace of the
first basement floor at Benesse House Museum. This terrace is
made of a cubic space with a 9 x 9 meters floor, surrounded by
concrete walls on three sides, which gives the space an inorganic
impression. Without a ceiling to cover it, the space is open to
the elements. Since the completion of the building, the decision
of what work of art to place in this space combining indoor and
outdoor was a challenge, as the conspicuous features of the space
had such a strong presence. It was Tadao Ando, the architect of
Benesse House, who proposed Kan Yasuda’s work. The curators
of the museum visited Choenji-Temple in Yokohama to see
Yasuda’s sculptures in October 1993. The following year, in 1994,
Yasuda visited Naoshima. He was initially reluctant to install his
work in the space on the underground floor. “There was a scenic
white beach and blue sea near the museum and so at first | said
| wanted to place my work on the beach.” (Yasuda’s words from
an interview in May 2018.) However, both Ando and the museum
staff explained that the work shown here would represent a battle
between architecture and art, and asked Yasuda to create a work
that would make visitors want to enter this space. Accepting
their request, Yasuda worked out an idea for the project after
repeatedly visiting the island.

In June 1995, Soichiro Fukutake, president of Benesse
Corporation at the time, visited Yasuda’s studio in Pietrasanta,
Italy, accompanied by staff members of the museum and officially
commissioned the artist after agreeing upon a plan for the
sculpture and looking at a model made with marble. The model
was composed of three stones shaped like water drops fallen from
the sky. Yasuda worked on the sculpture from 1995 to 1996.

In September 1996, Yasuda sent a photograph of the completed
work to the museum. The number of stones had become two and
the forms were flatter. The museum staff considered if the work

should be installed in a natural setting, such as on the lawn instead
of in this concrete space in which vertical lines were so present.
When he paid a visit to Naoshima again in November of the same
year, however, Yasuda explained to Fukutake and the museum his
concept: “My intention is not to show the stone itself. My work
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1: The terrace on the first basement floor of Benesse House Museum. 2: A facsimile from Kan Yasuda explains his intention to place two marble stones to express his concept of receiving ch’i from

above. 3: Yasuda working on The Secret of the Sky at his studio in Pietrasanta, Italy.
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1, 2, 3: Bringing down the stones onto the specified spot using a crane and unpacking them. 4,5: Yasuda examining the distance between the two stones and how they look together.
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will draw attention to the presence of the space above it and make
a link to the sky.” Everyone agreed with his idea of showing the
work as an entire space instead of simply focusing on the marble
objects themselves.

In January 1997, the sculpture departed Genova, Italy. Yasuda
arrived in Naoshima on February 20th and the work arrived the
next day. The stones crated in wooden frames were transported
to the site, hoisted by a 70 ton crane, and unloaded. The wooden
crates were removed. Then, belts were put around the stones
so that the position of the work could be adjusted under the
direction of Yasuda. Yasuda checked over and over again how the
work appeared from both the gallery and above in order to finalize
the direction and positioning of the stones.

Considering the site as a vertical space linked to the sky, Yasuda
completed a work that looks like two open palms receiving
something from above. Viewers can touch the two round stones
and lie down on them to see the sky cropped in a square, taking
in the sunshine and the surrounding air. Yasuda describes this
experience as one of “feeling the secret of the sky.” In this place
at Benesse House, whose theme is the coexistence of nature,
architecture and art, The Secret of the Sky transformed an
inorganic space into an organic one and united architecture and
nature into one.

Yasuda said in May 2018, when visiting Naoshima: “Thanks to
the insistence to create a work for this place, | could visualize
the invisible, which has become a core principle of my work ever
since. The Secret of the Sky is a very important work to me as an
artist.”

Text: Yukiko Kanahiro (Fukutake Foundation)
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A New Exhibition Opens at Inujima “Art House
Project” A-Art House

Yellow Flower Dream, an artwork by Brazilian artist Beatriz Milhazes was unveiled
to the public at A-Art House on November 1, 2018. Through the use of vibrant
colors overflowing with energy, the work depicts a virtual landscape inspired from
geometric shapes found within the nature of the island and the vitality of the local
community. Made with transparent adhesive vinyl, the work takes on a variety of
appearances as the sunlight changes with the time of the day and passing seasons.
Please come and discover it for yourself.
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Inujima “Art House Project” A-Art House Beatriz Milhazes, Yellow Flower Dream
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Editor’s Note

This issue is themed around “ How People Relate to Works of Art” and
focuses on the relationships unfolding between artworks and visitors,
as well as local residents. At Benesse Art Site Naoshima, as new stories
are born everyday around the islanders’ daily lives and works of art, we
think truly important matters lie not only in big and monumental events
but also in small everyday occurrences. As a line is made visible when
one dot is connected to another, we would like to connect the small
happenings taking place now to unearth precious gems. This is our aim
in editing this publication. (k.w.)
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About the Benesse Art Site Naoshima periodical magazine

“Benesse Art Site Naoshima” is the collective name for the art activities conducted in Naoshima, Teshima, and Inujima by Benesse
Holdings, Inc. and the Fukutake Foundation. Through our activities we aim to promote inquiry into what true wealth and true
happiness are — what Benesse (=Well-Being) is, and to create opportunities to do so. Through this publication, we hope to convey
how Benesse Art Site Naoshima is seeking for Benesse, by introducing and reflecting upon the art activities, developments unfolding
in the Setouchi region, and experiences resulting from the encounters with art.
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SEA ROUTES TO
NAOSHIMA, INUJIMA AND TESHIMA

FROM UNO PORT:

M Uno = Naoshima (Miyanoura)

(2 Uno == Naoshima (Honmura)

(3 Uno == Teshima (leura) < Teshima (Karato) <> Shodoshima (Tonosho)

FROM TAKAMATSU PORT:

&) Takamatsu == Naoshima (Miyanoura)

(5 Takamatsu <= Naoshima (Honmura) <= Teshima (leura) ,
Takamatsu <= Teshima (leura)

FROM HODEN PORT:

® Hoden = Inujima

OTHER:
(@ Naoshima (Miyanoura) <= Teshima (leura) <= Inujima
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