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Experiencing the Benesse House Museum;

What Does It Mean to View Art Freely?

Frank Stella, Cy Twombly, Shinro Ohtake, Gerhard
Richter, Jannis Kounellis, Rei Naito, and Bruce Nauman—
these are some of the artists whose work is exhibited at
the Benesse House Museum. The works are in a variety
of media including painting, sculpture, photography and
installation. The dates of production and purchase and

the modes of installation are similarly varied.

Benesse House, a facility combining exhibition spaces
for contemporary art and hotel guest rooms, opened
in 1992. After a lively period of temporary exhibitions,
the works in the Benesse House Museum have not been
changed much since the 1994 exhibition “Open Air '94
Out of Bounds: Contemporary Art in the Seascape.” They
are organized not by art-historical period or by theme,

but solely based on the museum concept of “coexistence
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of nature, art, and architecture.”

The museum and hotel staff work in close proximity to
the art every day, and are regularly bombarded with
questions from museum visitors. “Why exhibit art in a
hotel?” “What does this work of art mean?” And so on.
The museum has no recommended route to follow, and
there are no captions or explanatory panels. So perhaps
is it hardly surprising that questions and perplexity

proliferate here.

In this issue, we probe into some of these questions
through the words of Soichiro Fukutake, the President
of Benesse Art Site Naoshima and staff employed at
the museum. We sincerely hope these words will help

deepen your enjoyment of the Benesse House Museum.
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Q: Soichiro Fukutake,

can you give us some idea how we're intended to

view the work in the Benesse House Museum?

A:

Well, first of all | should point out that I’'m not an artist, nor am |
a specialist in art. Having said that, | do have certain beliefs, one
of which is that just looking at a work of art is not enough. That
is, | don’t think you can reach people emotionally - really make
them respond to art, or deliver a message of some kind - just
by presenting works or art, or individual artists, one at a time.
You need an effective combination of art, architecture, and the
natural environment. If you just hang works of art on the wall, you
don’t have a museum, you have a space where art is exhibited.
What | wanted to do on Naoshima was to create genuine
museums. As for the art in the Benesse House Museum and how
it's displayed, some of it is the result of my own sensibilities, and
then of course there’s the size and coloration of the works, and
the balance befween them and the surrounding space. The
pieces on view are ones that | thought went well with the unique
features of the Benesse House Museum - its open plan, large

windows, cylindrical spaces and so forth.

In my view, opera, literature, music, and film are media in which

the author (or the composer, director, etc.) play a dominant role,

whereas with contemporary art it's the viewer that plays the
dominant role. If you, the viewer, can say how a work of art made
you feel or what it made you think, that's good enough. Asking
somebody “What does this mean?” or “How am | supposed to
interpret this?” is missing the point.

For example, the space housing Bruce Nauman’s 100 Live and
Die contains a dead-end staircase. You can ascend it, but there’s
no doorway at the top. To me the room is like a metaphor for life
itself, but it's the presence of Nauman’s work there that gives it

this significance. How you react to that is up to you.

And Jonathan Borofsky’s Three Chattering Men is actually
installed differently from how the artist originally infended, with
his permission. Three men in front of a work by Frank Stella,
seemingly chattering about “What does this art mean,” “It
means such and such,” look just like us, the way we approach
contemporary art. A bunch of people crowd around and say, it
means this, no, it means that, and each person finds their own

answer, all of which are equally valid.
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On that note, we asked a few people for their own views on the works in the museum.

The speakers were Kuroki-san, who has been at the Benesse House Museum for around 10 years, and Hamaguchi-san,

who's been there for about three. Neither of them are experts on art, but they have spent quite a lot of time looking at

the work. They were asked to speak freely about the impressions they’'ve gained. They were interviewed by Naoshima

Note editors Inoue and Kawaura.

Readers, we hope you will come and view the work for yourself, see how it strikes you and what thoughts it stimulates.
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Hamaguchi: I'm very fond of Jennifer Bartlett’s Yellow and Black
Boats ™, which is on the first basement floor. When | started here
| knew nothing whatsoever about art, but as it happened this
was the first piece that a museum visitor asked me a question
about. If you look at the piece and then you furn around and
look outside, there are yellow and black boats on the beach
that match the ones in the museum, and the visitor asked me,
are those the same boats as the ones in here? Are they part of
the work? And for the first time | realized, oh yeah! They are.
Another thing is that the body of water in the painting is not
the sea around Naoshima, it has nothing to do with Naoshima,
but practically everyone who sees it thinks that's what it is, and
| thought the same thing when | first saw it. In fact the artist
painted it without having any idea about Naoshima, and the
museum found it and purchased it. But it seems to match the sea
right next fo the museum there, and it must be chance, but it feels

like destiny somehow.

Also, the piece is shown in the spot on the first basement floor
that has the best view, where there’s an open ceiling. | feel like it
really embodies this museum’s concept of “coexistence of nature,
art and architecture.” For me, this was the first work that really
made me stand in front of a piece of art and think hard about

what it was, what it might mean.

Benesse House Museum
Photo: Tadasu Yamamoto

*1: Jennifer Bartlett’s Yellow and Black Boats front of the canvases. Another pair of boats just
(1985) is comprised of a large triptych of like these is on the beach outside the window,
paintings on canvas depicting the sea, a sandy visible to viewers if they turn around.

beach and two boats, yellow and black, washed

up on the shore. Two actual physical boats, the

two boats shown in the paintings, are placed in
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Hiroshi Sugimoto Time Exposed

Photo: Shigeo Anzai
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Kuroki: To me, Frank Stella’s Grand Armada “? always looked like a
black whale. | understood that the artist was inspired Herman Melville’s
Moby Dick, so was curious, why a black whale instead of a white one?
| wondered about that, and | read the book myself and watched the
film. After that, looking at the work again, | saw it as an interaction
between a whale and a giant wave, the whale at times seeming to
dive down into the wave, and at others to rise up toward the surface.
It appears to move as visitors view it while climbing or descending the

museum ramp.

And the base, which looks like a white wave crashing, is really
incredible. Depending on the fime of day, light appears on the wall
around it and seems to describe the form of a wave. It appears to be
slightly in motion. When | first discovered that, it really sent shivers up

my spine.

Inoue: | didn't see the whale in it... | didn’t realize it until you told me,

and then it was like, “Oh, there’s a whale!”

Hamaguchi: Visitors often tell me it looks Japanese at first glance. It

reminds them of ukiyo-e.

Kuroki: Hamaguchi-san was just talking about having museum visitors
point something out, and | had a similar kind of experience with 60
Minute Walk by Richard Long. | had been giving visitors the standard
explanation, that “The artist spent 10 days in a place called Big Bend,
Texas in 1990. During that time he walked for 60 minutes, and once per
minute he documented what he was seeing or what he thought of at
the time.” But one time when | offered that explanation to a visitor, | was

abruptly told that might not actually be how it was.

It might have been more like: start walking. After walking for a minute
you run across a mesa. Then 15 minutes later you find some sort of
plant growing. After 30 minutes you find it's really dusty, because it’s so
dry around there. You keep walking, and you encounter a jackrabbit.
You keep moving south, and in the distance you can see Mexico. Finally
when 60 minutes have passed, your final impression is, it's silent.
Silence. In other words that series of words isn't just random impressions
once per minute, it's an encapsulation of the journey... it’s not an
itinerary, but it's a summing up of everything that happened during that

60 minutes.

Inoue: Whenever | see it, | feel like everything I've seen on my walk to
the Benesse House Museum is written up there. It's all just text, but when
I look at it | can visualize all the scenes | saw on the walk, clearly before
my eyes, and that really captivates me. Then when | get fo the end of it,

it's like, wow! Silence. What an ending.

Kuroki: I've had times where | had just been repeating the explanations
that were written down on paper, or what | had been taught, but when
| really looked at the work | thought, is that really all there is to it? Why
did the artist choose to use that color there? And things like that.

*2: Frank Stella’s Grand Armada (1989) is an *3: Richard Long’s 60 Minute Walk (1990)
enormous work over six meters high. It consists shows a vertical list of 60 words or phrases
of a group of flat, painted elements, each one (LAVA STONE, MESA, DISTANCE, YELLOW
bent, tilted, leaning forward, and so forth to FLOWERS, etc.) that seem to describe the walk

create a three-dimensional aggregation. of the title.
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Kuroki: | think the prime example of art coexisting with the space
where it’s exhibited is Hiroshi Sugimoto’s Time Exposed . There’s
a description of this in Remain in Naoshima U, but the text is kind
of difficult going. The way it was explained to me was, “The title of
this is Time Exposed. Sugimoto shot a series of sea and sky scenes
where the horizon looks the same in each one, but the photos were
shot at locations all over the world, at different times of day. At this
museum they are installed in a fascinating way, so the horizon line
is level with the actual horizon line of the Seto Inland Sea” - that's
what | had learned. But why align them with the actual sea like that,
| wondered? What | eventually realized was that these photographs
were exhibited outside and “exposed to time” in the form of rain, wind,
and sun that changed them little by little. Where they had once been
pure white, they gradually yellowed, water droplets wormed their
way inside, droplets that might turn fo stains over time... They were so
pristine before, now they've deteriorated to this extent, and that makes
you aware of the passage of time. It also makes you think about the
changes that are occurring to the Setouchi seascape as viewed from
Naoshima—who or what is causing these changes? Smokestacks arise,
ships come and go, smoke rises... human beings are changing the
landscape. Thinking about the way humans, and the climate, cause
changes to the landscape, it makes you think in a different way about

the passage of fime.

Hamaguchi: It's a series of photographs, which under normal
circumstances shouldn’t be exposed to the elements like that, but
Sugimoto himself chose to mount them outdoors. | recall reading in
a book, | forget which one exactly, that he took that series of photos
in order fo see whether people today would be able to see the same
sea that our primitive forebears saw. When | first read that | didn’t
understand what it meant, but when | actually saw the work | thought,
“Ahal | get it

Kawaura: Like what we were talking about a little while ago, right?
There’s the seascape that has changed so much because of humanity’s
presence, and then there’s the original sea that our primitive ancestors

saw, before anything was built, which is still there.

Hamaguchi: It seems to me that’s one of the things Sugimoto was

addressing here.

Kawaura: There's something that wouldn’t come across if the
photographs were just hung on the walls, but does when they're
installed in a site-specific way like they are here.

The conversation today raised a lot of interesting thoughts and ideas
that came up in conversations with museum visitors, changed over time
while looking at the work day to day, and varied from person to person.
Each person has his or her own experience of the work, an experience
could only happen in quite this way here at Benesse Art Site Naoshima.
We hope many more visitors will come and have their own free and

varied experiences of the work at the museum.

*4: 14 photographs from Hiroshi Sugimoto’s Seto Inland Sea.

series Time Exposed (1980-1997) are hung *5: A catalog issued in 2000 by the Benesse
outside the Benesse House Museum, seven on House Museum (at the time called the
each of the two terrace walls overlooking the Naoshima Contemporary Art Museum).
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TOSHIYUKI ABE |

Chairman of Inujima Residents’ Association

The people of Naoshima, Teshima, and Inujima have loved their islands and
lived and worked there since long before Benesse Art Site Naoshima began
to develop activities on these islands. These “senior islanders,” so fo speak,
seem to have plenty of wisdom on how to get along with the nature, history
and people of their islands. This is the first of a series of articles in which

several islanders share their thoughts on their “island, life, and art.”
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“I'have lived in Inujima for 42 years and so the island is my second
home. It is very remote but | hope where | live won't become a deserted
island someday. " For Toshiyuki Abe, Inujima is an important place.
“There are many people who don’t know Inujima although they live in
Okayama City. It is my wish that people from both Japan and overseas
visit this small island that is about 3.7 kilometers in circumference."That
is why “l am just doing whatever | can to make this happen, ” he
explains. He has volunteered to accommodate visitors to the island
on such occasions as the theater performance of Ishinha in 2002, an
annual early-summer art event “INUJIMAJIKAN” that began in 2004,
the Benesse Art Site Naoshima Project that began in 2008 with Inujima
Seirensho Art Museum, the Setouchi Triennale held in 2010 and 2013, an
outdoor music festival called “XXXX THE JAMBOREE, " and many others.
“Recently there are people coming in and out during daytime but | am
afraid the island will soon be completely unpopulated after dark in the
evenings. If we can accept as many people as possible, some of them
may happen to think of settling on this island.” He is seriously worried
that the island may eventually become uninhabited if the population
continues to age and decrease in number. The population of Inujima is
47 as of May, 2015. “Of course we will welcome anyone who loves
Inujima and is determined to settle on the island and reinforce the
community for the future. As the chairman of our Residents’ Association,
| am the mediator of this community. | am always ready to coordinate

young people’s seftlement with the town office. ”

Abe was born 1945 in Shobara, Hiroshima. He grew up there until he
was 15 years old and then moved to the downtown area of Hiroshima
City where he lived until he was 23 years old. He says, “Downtown
Hiroshima couldn’t become my hometown,” and therefore his first
hometown is Shobara. He moved to Inujima at the age of 25 because,
where his wife had been born and raised. He first met with Tomoko
through her aunt and uncle who lived in Hiroshima. “I was working as a
plasterer near her aunt’s house. | was told that they have a niece ready
to marry somebody.” He went out with Tomoko several times and got
married with her. The couple lived in Hiroshima for the first year and a
half, and then in Saidaiji, Okayama City for several months. When Abe
was tiling a roof, he seriously injured his right little finger when using a
saw. “Since | couldn’t use the hand for a while, | was unemployed. Then
my father-in-law gave me a call to ask me to help with their shipping

business.” This was when and why Abe moved to Inujima.

His job on the island was to transport materials for Okayama Chemical
Company’s factory in the northwestern part of the island. As the factory
was a subcontractor producing aromatic chemicals, the ship carried
its products on the way to Hoden Port, and water and the materials
on the way back to Inujima. Everyday except for Sundays and national
holidays, Abe was on board for 38 years. The sea was different day by
day. “On each of the 365 days in a year, winds never blew in the same

direction. Waves were never the same, either.”
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Abe has been involved with Inujima’s Residents’ Association assisting
its board members ever since he was a crew member of the ship.
He became the head of the health section of the association in the
third or fourth year of his involvement when somebody said to him,
“You are now familiar with our neighborhood, take part in the board.”
Later on he also worked for several others such as the public works
section and became the chairman of the board in 2008. “When there
were many people here, the chairman was elected by vote but now
it's more like nomination. Since | was often called to listen to the
discussions of Mr. Nakayama, the former chairman, and Mr. Fukutake,

| was probably nominated.”

| would like the people of Inujima to work at the Inujima Seirensho
Art Museum—this is what Soichiro Fukutake, the President of Benesse
Art Site Naoshima, proposed. “First we thought, ‘What could elderly
people like us possibly do?’ but we anyway decided to work and
divided ourselves into sections of the cafe, gardening, and guides.
Now we can live on extra income in addition to pension. The national
pension each of us receives once every two months is not very much.
Certainly we don’t need much money living on the island. However,
our standard of living is not much different from those living in urban
areas. We grow vegetables and flowers in the garden but that makes
no extra money,” he says explaining the reality of their lives. “It's not
only a matter of money, but for our recreation. When we get together
to chat and have tea, we are a little refreshed. But can you do that
everyday? When you work at the museum, you can talk about how the
day was with your colleagues on the way home at least a few times a
week and it is refreshing. The elderly islanders here want to live here
as long as they can take care of themselves. And so, they are always
thinking about how they can stay well” His opinion regarding the
settlement of young people is the same. “It is impossible fo setftle here
if you have no job.If you can earn something, you can live here. | am
willing to act as a go-between.”

About the Inujima Seirensho Art Museum, he says, “| have no idea
about contemporary art since I've had nothing to do with it. You say

each of us can feel it with our individual sensibilities. It seems just like
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a feat...” When he complained as such to Fukutake, he recalls, “Mr.
Fukutake responded by saying, ‘What the viewer thinks is everything.
You shouldn’t force what you think against others. Each of you has a
way of seeing. And then | thought, maybe he’s right........ " Abe once
visited the Museum of Contemporary Art, Tokyo, when a woman whom
he had helped when she was working for Fiona Tan shooting a video
invited him. There he saw a work entitled Contact Lens, 2011 by Haruka
Kojin, who was then going to install her new work at the S-Art House
on Inujima in 2013. He thought, “If the work were installed in Inujima, it
would have a huge impact, with such long wires and so many lenses

suspended.” Despite admitting that “Art is still foreign to me,” Abe insists

that, “More important is what each artist thought in Inujima when

creating the works of art” He is sympathetic to the artists who showed
their respect to his beloved island through their works. “It is very rude to
the artists if people just take a glance or two at these works of art” He
keeps in tfouch with the artists who created their works on the island. “It
doesn’'t make sense if you made friends with artists and others because
of their works and merely said bye when they left. The ties with others
will develop something else. That's the most interesting part. They
come back again and visit us whenever they feel like it. What could be
better?” There is no doubt many of them will come back to see Abe

again because of the person he is.
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Benesse Holdings, also provides financial support to various

residents. The recipients of the 2015 grant were 40. Each is

In this series of articles, we reflect about various regions Mq'
throughout Japan. The Fukutake Foundation, which manages
the activities of Benesse Art Site Naoshima together with

programs for regional revitalization in Japan in order to
foster lively and unique local communities. The condition for
receiving such grants is that each program must represent a
creative and cultural activity conducted primarily by local

led by an ambitious program director who is driven to tackle
issues of the region. What do these program directors think
about their regions and what are their visions for the future?
The first contributor to this series is Jun'ya Yamaide, director
of the BEPPU PROJECT, that was awarded a grant since 2009.
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Thinking about the Future: Taking Action with
Art to Create a City We Want to Live in
Jun’ya Yamaide

Hot water pours from the earth and collects in hollows.
These pools belong to no one.
People cherish them and take an active part
in their protection and management.

Locals, travelers, men and women alike take off their clothes and
relax in the warm water, sharing a moment of their lives unarmed,
naked, and without regard to nationality or religion.

Within time, though, the water becomes too hot and no one can remain
still. Newcomers take the place of old, and each one goes theirseparate way.
Inevitably, people will leave this site, and come back again —

agradual cycle is formed.
Takashi Serizawa Artistic Director of Mixed Bathing World

I am now preparing for “Mixed Bathing World 2015” that will take
place from July 18 through September 27 in Beppu, Oita in Kyushu.
The art festival named with such a unique title, was first held in 2009
as an art project led by Beppu citizens and has continued as a triennial
event. This year’s festival is the third time it will be held. The whole
program began in 2005 with the creation of a non-profit organization
named BEPPU PROJECT.

It was around the end of 2003, when I was living as an artist
in Paris, that I read an article on the internet that said, “Beppu is
hot now.” It was about Beppu, then impoverished, where a number
of citizens were striving to revitalize their community. The most
interesting part of the article to me was a passage about tours of
the town’s backstreets planned and guided by citizens. I believe
that it said that a tour would be carried out even if there was only
one participant.

Ranked number one in Japan for its number of hot springs and
quantity of hot spring water, Beppu developed as a popular resort
since the Taisho period (the 1910s). Undamaged during World War
II, Beppu continued to attract great numbers of tourists in big groups
from nearby areas where the coal mining industry was prosperous, as
well as the Kansai region, due to Japan’s rapid economical growth.
However, when the rapid economical growth that had seemed
perpetual ended as the bubble economy burst. After iconic hotel of the
town’s prosperity was bankrupt. Beppu started declining, People who
know its glorious past unanimously say, “I miss the good old days. ”

I came back to Japan since I was very much intrigued by the
ideas and efforts of several people in Beppu who sought to reassess

the town in difficult circumstances and communicate with visitors
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messages that no longer focused on group tourism. I wanted to meet
them in person. I probably belong to the last generation that knows
the heyday of Beppu. I was born and grew up in the city of Oita, next
to Beppu, and had never lived in Beppu itself, but I really loved to
stay there with my parents and relatives during new-year holidays
and summer vacations since I was very young. The article I read on
the internet suddenly reminded me that I had wanted to visit Beppu
someday on my own expense, as it was a town somewhat scary and at
the same time stimulating to me as a young boy, where laughter and
shouts could be throughout.

“What does one think and what sort of art will one make if
visiting Beppu?” I was so curious and desperate to see such works of
art that I wanted to start an art festival. In order to do so, I thought
I would have to create an organization. In other words, I wanted to
be the first and most strongly motivated spectator of the “Mixed
Bathing World”.

Since I returned to Japan in Autumn 2004, I have met with
a great number of people, including the group in Beppu written
about in the article, and have had many discussions about art and
art festivals. Only six months later, I created BEPPU PROJECT
before really knowing anyone and began to organize small events in
hopes of establishing an art festival at some point. I gradually made
friends with many people, exchanged thoughts with them about an
unprecedented major festival, and faced several difficulties. While
being both supported and criticized, we moved forward step by step
from scratch. We have now realized nearly 1,000 projects in the past
decade. Not because somebody asked us to do it, but because we
would rather create a town we want to see and live in for our own sake
than waste time complaining that our government would not help
us—This was what BEPPU PROJECT aimed for.

BEPPU PROJECT believes that art is a medium that makes us
aware of a new or alternative way of seeing and thinking aside from
existing values and rules. Art, where everything is indeed unique,
creates diverse values and we would like to help create a world where
various values coexist. This is what we believe our mission is. All of
our daily activities are organized to accomplish this mission and the
triennial “Mixed Bathing World” is an extension of our objective.
Recently, projects that involve art and local communities have spread
throughout Oita prefecture as exemplified by the Kunisaki Art
Festival held in 2014.

Ever since the first “Mixed Bathing World” was held, in spite
of our minimal budget, and mainly with the cooperation of local
citizens, its popularly has increased year by year, having a significant
impact and economical effect on the local community and bringing
in more visitors. As our organization grew larger and the domains
concerned expanded, our projects covered a wider range but in fact I
came to feel somewhat uncomfortable. It is my honest desire that our
art festival remains small and friendly and that we can pursue smaller
projects at a deeper level rather than having the festival sprawl out in
a superficially way.

As a matter of fact, I am going to reform “Mixed Bathing World”
from this year. Of course, our activities never end but I think we need
less and less to stick to the form of an “art festival”.

I consider myself an optimistic dreamer with a somewhat extreme
character. Many new things will take place with “Mixed Bathing
World 2015 after thorough discussions with the staff members, the
general director, and the curators. We abolished the basic system
in which each visitor freely views works of art scattered around the
designated areas carrying a passport and a map and instead adopted

a new one in which all visitors have to participate in a guided group
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tour with a small number of people to see the works of art. It is not like a tour in
which the guide explains everything to visitors. It is a mysterious three-hour tour
offered by the guide that creates an artistic experience. Each artist who will show
his or her work in the exhibition is requested to create it as a chapter or an episode
of the entire narrative of the tour.

Since we have worked in this region for the past ten years, there are quite a
few places and timings that no one but us can discover. An ordinary path may look
quite unusual and glorious, carrying a different meaning when you come here at a
certain time of the day. If art has the power to enrich our sensibilities and make our
thoughts more flexible, can’t it be a catalyst, rather than a purpose, that transforms
the dull everyday into a profound place?

We will surely have fewer visitors. But we would like to offer each person a
special experience, to be invited to the deepest part of a local town that normally
they would not be allowed to see. In addition to the “Mixed Bathing World, ”
there will be many art projects all over Oita prefecture at the same time. In each of
them, people confront their own community and pursue different aims and tastes.
If these projects go hand in hand with each another, I believe we can make a step
forward to the realization of a multi-cultural society as advocated in the concept of
the “Mixed Bathing World. ”

Nowadays I feel refreshed like when I came back to Beppu ten years ago.
Some of the people I met and talked with in those days have already passed
away but we have received a torch from them to be passed on. This is now the

future begins.
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Jun’ya Yamaide

Executive Director, BEPPU PROJECT/ General Director of the Contemporary Art Festival, “Mixed Bathing
World” / Artist

Born 1970 in Oita. PS1 International Studio Program (2000—2001, New York). Stayed in Paris on Japanese
Government Overseas Study Program for Artists provided by the Agency for Cultural Affairs (2002—2004).
Participated in many notable group exhibitions including “Taipei Biennial” (2000-2001, Taipei Fine Arts
Museum), GIFT OF HOPE (2000-2001, Museum of Contemporary Art Tokyo), and “Exposition Collective”
(2002, Palais de Tokyo, Paris). Back in Japan, initiated BEPPU PROJECT to organize international art
exhibitions in cooperation with the local community and various other organizations.
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The experience of the artwork,
shared through an original greeting card

Photo: Hideaki Hamada  Text: Mayumi Hirohata, Naoko Inoue

(REBAHRPI2BANIEVN LR EBLE
To REFERTH, RIZE->THHTHHE
HRLWDT, TCEy TOWEREHIZ, KXY
BAIEBRGZONBRVSEL B> TRL
Ly EELTLETS,

TESADER "T—FIy & DT TE
B, L LTEBDODALRESZELWDNSC
BRDOREBIC, BECH LR TO—DKE
MPBEERICKRYKSSINHDTT, 20
RITHDRO LS ITRVRET, BEIER
HTKFERPEERZTTIEREE LTHALS
NBKARTYT, IELNECICONILEENS
EHAEARLT IR THZZ DS, NMER
DKRKIE TZZIIHBITE. RABLR
AR T2HFE £ LTHRbDATWET,
ﬁn%%?wﬁw%#c%ﬂ%w%ﬂto
RHY . o(UﬁTt@%iU—— FHDH
FVRNYEYIDOLSICHRENTE Y., &
BEEIZ T WVBIFIEMNTES,
ZABERTY,

RE"R7O¥zob, CHB

TEFE T,
AVSFNT)—=F 1T h—K EHE)
4% : 540 3 (F3A)

RFESIBAT  REFT Y bV Y —R T

Product name: Original greeting card
(with envelope) for Ether by Chinatsu Shimodaira
at Inujima “Art House Project” C-Art House

Price: ¥540 (tax included)
Available at: Inujima Ticket Center Store

Thin fluorescent yellow string is stretched in radiating diagonals
across a card folded in two. The sender of the card, after
finishing writing inside it, winds the string around it to secure it,

and the receiver unwinds the string to open it.

This greeting card, the design of which was overseen by Inujima
“Art House Project” C-Art House artist Chinatsu Shimodaira, is
an original work released in conjunction with the unveiling of her
Art House piece in March 2015. The string used to “seal” the card
is the same as that used in the Art House work, and the series of
grooves on the edge of the card for the string to be notched into
echoes the shape of the industrial hardware used for installation
of the work. Shimodaira explains the design: “The front, inside,
and back of the card all contain detailing reminiscent of some
aspect of the artwork. When producing the Art House work, |
had the cooperation of people from Inujima who wove the string
back and forth by hand, and for this card | tfransformed that
process into the action of wrapping string around something, a
process every user is familiar with.” It is evident that the figures
of the Inujima islanders, concentrating on wrapping the string
around again and again to create the work, made an impression
on the artist. “I hope that these cards will serve as a medium
that connects the residents of Inujima, the work, and the people
who visit the island and view it. While they are on the island, or
after they return home, | hope these cards will augment people’s
experience of C-Art House and that they will use them to convey
feelings they cannot ordinarily express to the important people in

their lives.”

Shimodaira’s Ether, on view at C-Art House, which formerly
served as a town meeting house for Inujima residents, is made
with brilliant, fluorescent yellow leveling line stretched back
and forth to form a geometric array of horizontals, verticals,
and diagonals that fills the space. The vivid, luminous colored
string is leveling line, which is used in construction projects to
indicate true horizontal and vertical lines. In its conventional
use, leveling line renders visible boundaries of an as-yet-unseen
architectural space that is taking shape, and in Ether the string
is used to “render the presence of light that exists but cannot be
seen with the naked eye.” The vivid yellow lines connect with the
architectural elements that make up C-Art House and form a
web of light beams resembling a hammock, a web that invites

viewers fo enter a leisurely world where time moves more slowly.
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processeg by which the facilities and works of art on these islands were created
deeper/ understanding, and focus attention on the thoughts and feelings we all exp

designer, Ming Tabei, and the editorial team is looking forward to working wit

first published in May 2011. Over the past four yed

in the/contemporary world, and to convey the specific experiences of the staff employed at
gsse Art Site Naoshima. In putting together each issue, one thing we have come to re
is that art and architecture are invariably agents of some sort of change. Change can Yake
a vpriety of forms, and it may be intentional or it may be unforeseen, but even changes that
appear to occur spontaneously are actually phenomena resulting from someone’s thoughts,
decisions, and actions. These changes, which we all undergo, are a crucial element of people’s
experience during their time at Benesse Art Site Naoshima. Visitors fo the site are constantly
in fhe process of questioning how they are to feel, think, and act, and each experience that
someone has here is a unique and precious one. No two are alike.
Spegking of change, you may have noticed that the design of Naoshima Note has charged
drasfically as of this issue. The magazine's content involves three elements: feeling, thoughf, and
action\, We hope to provide our readers with opportunities to re-examine the world aroynd us,

new directions foxthe magazine. We hope that you will stay with us on this joufney, as we build
on the legacy of ourgredecessors while introducing various innovations M/ith this issue, a new
Naoshima Note has arrived! (Naoko Inoue)

this magazine has

to learn,
erience

alize

er to explore
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