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Emergence of the Artworks
in the Seascape
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What Jennifer Bartlett’s Yel/low and Black Boats Evokes
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Climbing up the slope towards Benesse House
Museum, you will see a light brown marble wall
on your left side. Walk around the wall and half
way around, and you will reach a point that gives a
panoramic view of the Seto Inland Sea. From there,
turn your back to the sea to reach the entrance of
museum. Once you enter it, you will walk through
a dark hallway that is barely reached by sunlight.
Walk along the curved wall of the rotunda gallery
and you will reach the bright main gallery with large
windows. Descend the ramp into the open ceiling
space, and you can look out from a west-facing
window to the Seto Inland Sea that appears to have
been cut out of the concrete walls.

Exhibited in this space facing the seascape since
the foundation of the museum has been the work
Yellow and Black Boats by Jennifer Bartlett.

The installation of Yellow and Black Boats in the
museum consists of a triptych painting and two
objects in the form of boats, one yellow and the
other black.

What depicted on the panels are a beach in
the shape of a crescent moon onto which water is
rippling, and yellow and black boats. The seawater,
depicted in vigorous brushstrokes, covers most
of the area of each panel and appears to become
deeper towards the left from the beach on the
right side. Dark green areas in the water on the
leftmost part of the panels seem to represent
seaweed seen through the transparent water. In
the distant background, trees and a bush of wilted
weeds are seen. Painted in somber colors, both
the trees and bush seem bleak. Both the yellow
and black boats in the painting are depicted on
the right panel, and the yellow one is overturned
on the beach while the black one is afloat on the
shallows. The boat-shaped objects lie on the floor
in front of the painting as if having just popped
out of the panel. The water surface depicted in
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the lower part of the painting looks so real that
you may feel as if you can touch the water and you
yourself are standing in the shallows when you are
looking at the work. Taking a closer look, you will
find the peculiarity of the composition from the
painting. While the black boat is depicted as it is
seen obliquely from above, the distant shore is as
seen at the same level. Multiple perspectives are at
work in the entire painting.

In addition, there are obvious discrepancies
between the three panels. A gap exists between
the seaweed in the left panel and the middle one.
The edge of the beach does not continue smoothly
across the three panels. Gaps are inserted between
every set of the elements in the work, such as
between each of the panels as well as between the
panels and the objects, so that attention is drawn
to the space around the work. When you look out
to the Seto Inland Sea through the large window
in front of the work, you will find on the outside
beach another pair of boats similar to those on the
floor, one yellow and the other black.

The boats placed on Kuraura beach were added
to the work after acquisition of Yellow and Black
Boats was decided upon. The idea of having the
landscape in the painting and the actual landscape

mirror each other has sublimated Yellow and Black
Boats to a site-specific work. The resemblance of
the depicted landscape and that of Kuraura seen
from Benesse House, with crescent-like beaches
and rocky cliffs visible between sporadic small
trees, seems to reinforce the effect.

Yellow and Black Boats was acquired in 1992, the
year Benesse House Museum (named Naoshima
Contemporary Art Museum at the time) opened.
The work has been exhibited in the museum
permanently since its acquisition in the same year
as A Walk Around the Hotel Courtyard Acatlan
by David Hockney, and The Grand Armada and
The Shark Massacre™? by Frank Stella. Fukutake
Publishing became interested in actively collecting
contemporary art since around 1988, when the
company initiated the “Naoshima Cultural Village
Plan” including construction of the “Naoshima
International Camping Ground” and “Benesse
House.” Works of art acquired around that time
share subjects that are associated with the ocean
and traveling. Among these early acquisitions,
however, it was only Yellow and Black Boats to
which new components were added before being
exhibited as part of the permanent collection.

*1 One of the serial works by Hockney depicted based on his experience of staying at a hotel in Mexico.
*2 The Grand Armada and The Shark Massacre are both from the “Moby-Dick” series.
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While the first commissioned site-specific work
was Jannis Kounellis's work in 1996, Bartlett’s work
can be considered as a precursor to Kounellis’s
commissioned project.

The plan to add the installation of two boats
on Kuraura beach developed as soon as the
work’s acquisition was decided upon. The person
responsible for managing the Fukutake collection
and the gallery that arranged the acquisition
worked together to execute the idea, for which a
Japanese shipbuilder offered two boats that could
actually be used, for the installation.

Jennifer Bartlett had already been familiar with
being commissioned to create site-specific works
since the late 1970s, which helped lead to the
realization of the plan.

Born in 1941 at California, Bartlett has been
an active artist since the early 1970s. In her early
career, she created works greatly influenced
by Conceptual Art but later increasingly added
representational images. These motifs often
developed from her travels to various places away
from her hometown.

For instance, Rhapsody, one of her important
early works, was inspired by her experience during

her stay at her friend’s house in Southampton,
New York, in the summer of 1975, and is composed
of 988 enamel-coated square steel tiles on which
representational motifs such as mountains, oceans,
houses, and trees, as well as abstract motifs are
depicted. /n the Garden, a work based on her one-
year stay in a house in Nice, France starting from
the winter of 1979, was first a collection of nearly
200 drawings and only later evolved into a series.
Bartlett’s inclination to receive inspiration from
traveling most likely led to the artist’s undertaking
of commissioned works since around 1980. In
particular, Volvo Commission, created in 1984,
has several aspects in common with Yellow and
Black Boats such as the site of creation and style.
Created for the headquarters of Volvo Corporation
in Goteborg, Sweden, Volvo Commission is installed
both indoors and outdoors in several spaces that
face the archipelago, including the dining room and
conference rooms. Installed outside are objects
representing a house, a chair, a table, and two
yellow boats, while the same objects and painting
of the same motifs are exhibited inside. Having
been created in the year after Yellow and Black
Boats, it is similar in terms of the combination of
painting and objects, boat motifs, seaside locations,
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and the connection of indoors and outdoors.

Bartlett’s works, in which multiple paintings,
objects, and drawings are often combined, are
often discussed in relation to a sense of time.
Yellow and Black Boats also seems to visualize time
flowing in a place by depicting the location from
several slightly different angles.

Works of art that represent the passage of time
through landscapes have a special importance
within Benesse Art Site Naoshima. Examples of
works include “Water Lilies” by Claude Monet in
Chichu Art Museum, which depict the passage
of time through the change in the appearance of
a water-lily pond during the day, as well as Time
Exposed by Hiroshi Sugimoto, a series of seascape
photographs taken in various places around the
world with the same composition, based on the
photographer’s contemplation of whether people
living in the present could see the same landscape
as people of ancient times did. Time Exposed
has also been on permanent display on the walls
outside Benesse House Museum since the “Out of
Bounds” exhibition in 1994.

Compared to the works of Monet and Sugimoto,
the approach toward time and landscape in Yellow
and Black Boats seems less obvious, but the work
embodies the experience that visitors have in
Naoshima. Seen from far away, the work appears
to be the beach in the distance, but when seen
closely, the water surface appears almost real as
if you can touch it. Facing the large panels, your
senses are enhanced so that subtle changes can
be felt all around you. This sensory change also
happens when you let yourself go to the flow of
time that is different from your daily life, and
while experiencing the open-air exhibitions around
Benesse House and the landscape of the Seto
Inland Sea.

When Fukutake Publishing began planning the
development of Naoshima, team members in
charge of the development actually camped out
on-site. The experience of staying overnight on
the site was incorporated into the execution of
the plan. In addition to commissioned artists and
architects, many others who have worked for
Benesse Art Site Naoshima have actually stayed
on the island, and all of their experiences have
composed the base for the works of art and art
facilities that were developed thereafter. Yellow

and Black Boats, which was acquired in the process
of development as such, has retained its own
presence in Benesse Art Site Naoshima most likely
because it was created through a fresh inspiration
that the artist gained by traveling somewhere she
had not known. When you are looking at the vast
sky and sea, distancing yourself from everyday life,
you can feel your mind becoming clearer and your
breathing becoming deeper—such a feeling is quite
often experienced by visitors to Naoshima.

To this day on, Yellow and Black Boats resonates
deeply with Naoshima, visually expressing from
early on the feeling and experience that became
the starting point of Benesse Art Site Naoshima.

Text: Shoko Nishida

Shoko Nishida

Shoko Nishida worked for Benesse Art Site Naoshima from 2010 until 2018 and
during that time she was engaged in the planning of the exhibitions at Benesse
House, the creation of Miyanoura Gallery 6, and various art projects including
“Artist at Gallery 6 2016.” Currently she is researching the social affairs around
contemporary art while concerning herself in regional development.

References

+ Remain in Naoshima, Benesse Corporation, 2000

+ Yoshiaki Tono, “Tono Yoshiaki no ARTISTS NOW - (6) Jennifer Bartlett: Shichijihan Kisho
Robinson Ame", Bijutsutecho, November 1983, pp. 194-208.

+ Takashi Hayami, “Jennifer Bartlett: Media no Fidobakku", Bijutsutecho, July 1986, pp.
46-50.

(References above are in Japanese only)

* Marge Goldwater, Roberta Smith and Calvin Tomkins: Jennifer Bartlett. Abbeville Press
Publishers, 1985

+ Klaus Ottoman, Terrie Sultan: Jennifer Bartlett : History of the Universe—Works 1970-
2011, Yale University Press, 2013

* Michael Brenson. “The Unexpected from Jennifer Bartlett.” The New York Times, April
12,1985



Y SUNE TS SN

PR B RRYi

Ak ZE 2 EIS

Discovering the Islands, Discovering Art, and Discovering Myself

Toshiro Inaba
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Discovering the Islands, Discovering Art, and Discovering Myself

photo by Toshiro Inaba



I made a trip to and traveled extensively around
Benesse Art Site Naoshima. It marked a desperate
inquiry into and examination of how art can fit into our
daily lives and how we can create new relationships
with nature that surrounds us.

Art has many possibilities. Life is a series of
failures and successes, recession and progress, and
a succession of setbacks, slumps, and advancements.
Thereby we have learned and grown, and human beings
have survived up until today. Living in this nature is
itself a challenge, each and every. Perhaps art is the
visualization of such — as if quietly speaking to us, “Daily
life is a challenge.” Art can be self-education as well.

Upon seeing several architectural structures designed
by Tadao Ando on Naoshima, the notion of “challenge”
suddenly came to my mind. Ando’s challenging spirit
within the framework of architecture inspired and
triggered challenges in other genres at the same time,
prompting new discoveries as well. After arriving in
Naoshima, I visited the Chichu Art Museum first. The
museum was a space with full of various challenges.
Visitors experience art as if they are taking on
challenges with their entire bodies. It is by no means a
passive experience that is being fed to an open mouth.
When you open your mind and actively approach the
space as if accepting a challenge, it opens up and reacts
in response. This experience of art seemed ritual, or
like an initiation.

In modern times, rituals and initiations have
rapidly declined. Why so? The words “ritual” and
“ritualism” have come to mean something empty
and merely a formality. To some extent, rituals have
imposed control and impeded freedom. Perhaps, though,
the essential meanings of rituals no longer make sense.
Ancient people must have invented them for necessity
nonetheless. A ritual could be, for example, a funeral,
a festival, or an epitaph. Shouldn’t there be a need to
seek and to create new rituals again in our own time?
As I traveled around Naoshima, Teshima, and Inujima,
thoughts about the lost rituals came to my mind.

A ritual is a passage for mental energy. For
example, let us focus on a funeral. In facing someone’s
death, we may be devastated by grief. Our past
experiences are of no help. Suffering from sorrow, we
cannot move forward mentally and physically. It is like
water has been stopped from flowing, if mental energy
was like water flowing through our mind. The channel
of water has already been destroyed. Water does not
move. In order to reconstruct the channel in our mind
and move forward, our ancestors had a need for and
created rituals such as funerals. By moving our entire
body, the channel in our mind restarts because our
body and mind act in concert with each other. Rituals
invented by human beings have such a meaning.

Art has a similar root. I felt the deep significance of
experiencing art with my entire body, as if attending
a ritual while experiencing art across the Seto Inland
Sea. A rich island is one in which water is circulating.
When I saw the water resource of the rich island as its
name “%& & — Tehima” suggests, a symbolic image of
flowing ‘mental’ water occurred to me. At the Lee Ufan
Museum in Naoshima, I experienced the figures, OA[]
— Circle, Triangle, and Square, which seemed to me
like a Zen question spinning out of the mineral world
to human beings. Not only my mind, but also my body
was automatically meditating, while walking around the

space.

In the Art House Projects on Naoshima and Inujima,
each work of art “lives” in each house just like a
resident. Works of art are scattered between houses as
well. With the purpose of seeing works of art, people
naturally walk across the span of island, from corner to
corner. These works of art play the role of a channel.
The entire island is experienced as a large museum.
Normally, a museum is an artificial structure in which
people walk around, but when you imagine that you
are walking around the island as a gigantic museum,
you are able to accept everything around you, from the
sunlight, the smell of the tide, to the plant, creatures
and minerals as components of the museum. When you
look for the works of art in this natural environment,
your eyes are already acting as an apparatus to sense
the aesthetic. Van Gogh once stated a similar idea,
“Don’t look for a beautiful landscape. You have to find
beauty in a landscape.” As you walk around the island
to experience the Art House Project and start to open
your eyes wider to find beauty, you will see the space
of your everyday life or this entire world as a huge
museum. If you do so, your daily life will transform
into a sequence of discoveries and surprises. It will
be as if you are retrieving the eyes of your childhood.
When you return to Tokyo from the Setouchi region
blessed with a rich natural environment, you may
feel there is little nature in Tokyo. Seeing most of the
ground covered with concrete, you may think the earth
is suffocated. However, the sky is still connected to the
earth and every single drop of water is connected to
water all over the earth. Even in life in big cities like
Tokyo, our aesthetic sensitivity will be maintained or
developed by feeling the density of air (which is the
same as feeling that of water), light penetrating the
space, and their interaction. This is what the sea and
nature of the Setouchi region and art together have
taught us through experiences directly with the senses.

The most impressive thing to me during the trip
around the islands was that we always have to travel
by sea in the region. If land symbolizes the world

of consciousness under the light, the sea symbolizes
unconsciousness without light. During my traveling in
the Setouchi region, since the sea as unconsciousness
always intervened, I felt my body asleep all the time
on board although my mind was awake, as if I was
traveling to connect lands while dreaming. While it
is certainly the world of life that produces lives, the
sea seems to be the world of death at the same time
because human beings cannot drink a single drop of
the bountiful seawater. Although it nurtures lives, one
can easily die when the boat sinks. The ocean at night
was a darkness with its mouth fully open. Through
the experiences of false sleep and death, life as a
phenomenon is renewed.

In Teshima, I experienced Les Archives du Coeur by
Christian Boltanski. As a cardiologist, I would listen to
the heartbeats of others everyday for my job. However,
the experience of listening to the heartbeats of this
artwork in the darkness as a stranger traveling to the
remote island, it was as if going deep inside myself.
The experience is something like connecting through
a tunnel between anima and the world of Buddhism’s
Pure Land, in common with Teshima Yokoo House. In
the Teshima Art Museum, I thought of a single drop
of water and the seawater as being both part and the
whole, and also perhaps as my own life. A life cannot
survive without water. Life is composed of cells and
maintained by both 60 trillion parts together with the
whole, as if drops of water gather to form the ocean as
the whole. A drop of water exists everywhere in the
body. The delicacy and vulnerability underlying in all
living things create flexibility and tenacity. In a drop
of water, the time of the wheel of life that has been
continuing for billions of years flows. As water forms
life, the ocean, the sky, and air, this origin of life is
afloat everywhere and is ubiquitous. The idea that I
came to Teshima in order to experience and inscribe
this deep place of life into my entire body transfixed
me. [ experienced another world of Buddhism’s Pure
Land by visiting the Teshima Yokoo House and
reversely came back into my own body by experiencing
Les Archives du Coeur. After becoming a microscopic
atom, [ traced back to the origin of life at the Teshima
Art Museum for what seemed like infinity. Endlessly
toward the micro. The museum seemed to be the
womb of the island, an egg, and water, and also a ritual
repeating the history of life.

They say Naoshima may have been named by the
grand emperor Sutoku (12th century) and Inujima by
Sugawara no Michizane (9th century). Both are notable
vengeful ghosts in Japanese history. To convert negative
energy into positive energy is not only a wisdom of life
but also a magical domain that art can enter because

art is like magic in some respect. Happiness is certainly
wonderful. Unless supported by grief, however,
happiness cannot be substantial. Japanese culture
seems to have mercy on grief that quietly supports
happiness rather than on happiness itself. A great deal
of past grief underlies today’s happiness. Perhaps it is
because art fully plays its role on the island of Benesse
Art Site Naoshima, as a concrete example of the fact
that happiness is supported by past grief, and which
has become one of the most remarkable art sites of the
world. Art can create a new circulation of energy of the
land, as it can promote the circulation of water in our
mind and create a new circulation of our inner energy.

Discovering the islands, discovering art, discovering
myself. During this journey, I experienced feeling
reborn. It made me feel that medical care would be like
this in the future. While hospitals that cure diseases
are certainly important, for us to gain the energy to live
everyday and to renew our lives, medical care should
endeavor more to provide vigor to people. This effort
can be called “education’, or “art".

I am also grateful to Ayano Fujiwara and other people
from the Fukutake Foundation for their impressive
hospitality during my stay. Benesse Art Site Naoshima
may not have been possible without Benesse Holdings,
Inc. that is a company originally dedicated to education.
Educating people is truly a noble deed, and in sowing
various kinds of seeds, the seeds of ideas circulate like
water circulates across the earth.

Toshiro Inaba, M.D.

Born in Kumamoto, 1979. Cardiologist and Research Associate at the Department
of Cardiovascular Medicine of the University of Tokyo Hospital, specializing in
cardiac catheterization and congenital heart diseases. Inaba is also involved in
home medical care and mountain medicine. In addition to Western medicine,
he also has expertise with traditional medicine, complementary and alternative
medicine, and folk medicine. Since the East Japan Great Earthquake of 2011, he
has initiated discussions with people from other fields aspiring to create a new
society. He has authored articles in various journals and written publications
including Inochi o Yobisamasu Mono (Anonima Studio) and Korokoro Suru
Karada (Shunjusha).
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From the Archives of Benesse Art Site Naoshima
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Benesse Art Site Naoshima has preserved documentation on its activities since the 1980s.
This issue and our next one will focus on the 1994 exhibition “Open Air '94 Out of Bounds—
Contemporary Art in the Seascape” (“Out of Bounds” in what follows) held in Naoshima and works

of art that have remained on the island since then.

ZRIFEE "M Yayoi Kusama, Pumpkin, 1994
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“Out of Bounds” was an exhibition that took place in
1994 from September 15 through November 27, held
mainly outdoors across spaces including Naoshima
International Camping Ground at the time—present-
day around Benesse House Park— and the surrounding
beach area, as well as inside Benesse House. Pumpkin by
Yayoi Kusama, now considered as one of the symbols of
Naoshima, was first shown in this exhibition.
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“Out of Bounds” was co-organized by Fukutake Publishing, Co.,
Ltd. (present-day Benesse Holdings, Inc.) and Nanjo and Associates
(present-day N & A Inc.) and in cooperation with Ota Fine Arts
and Roentgen Kunst Institut (present-day Réentgenwerke AG) .
Benesse House had already hosted several contemporary art
exhibitions since its opening in 1992, aiming to offer opportunities
to experience works of art in the natural environment of the
Setouchi region based on its key concept of “human, nature, art,”
and with hopes that visitors would be inspired by and enlightened
on how to live true to oneself. Meanwhile, as the collection of
Fukutake Publishing expanded, the number of works in the
permanent exhibitions at Benesse House increased, thereby
reducing the amount of space available for special exhibitions.
Fumio Nanjo of Nanjo and Associates, one of the co-organizers
of “Out of Bounds,” proposed an open-air exhibition, an idea
that was virtually unheard of in Japan at the time while much
more common in the West, assuming it would become common
in Japan in the future. As a result at “Out of Bounds”, the natural
environment outside Benesse House came into focus as a theme
for the exhibition. The title “Out of Bounds” referred to the
concept of transcending established concepts, institutions, and
frameworks and fostering exchange with diverse values, its origin
is the Seto Inland Sea, therefore the word “Kaikei (Seascape) ” also
in the Japanese subtitle. Each work in the exhibition was expected
not to stand out as an isolated entity, but to harmonize or contend
with the surrounding nature to create a new space.

In preparing for the exhibition, 20 artists were asked to visit and
experience the island of Naoshima and then to submit plans for
their works. In the selection of artworks, careful consideration
was given to what kind of work would be suitable to each specific
location. Consequently, it was decided that roughly half of the
works would be newly created site-specifically while existing
others would be installed in new sites on Naoshima. Ultimately,
11 artists who proposed works well-suited with the theme of the
exhibition and addressing the relationship with the surrounding
natural environment were selected, namely, Shinro Ohtake,
Kenjiro Okazaki, Kazuo Katase, Yayoi Kusama, Hotaro Koyama,
Hiroshi Sugimoto, Technocrat, Yasutaka Nakanowatari, PH Studio,
Takuya Matsunoki, and Takashi Murakami. Four works in particular
that were closely related to the theme of “Kaikei” remain
exhibited in the same places still today. Among them, this issue
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Top right: Yayoi Kusama at the opening reception of the exhibition. September 15, 1994.
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U= 2BANCH->THRALANS . A2lA. AV M 2HVEICANTEET 5. Top left row, far right: Kazuo Katase’s plan for the placement of his work. The diagonal of the work's
square base was positioned to be parallel to the pier below Benesse House. Bottom left: Building the stonewall for the base of the work.
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focuses on Pumpkin by Yayoi Kusama and Drink a Cup of Tea by
Kazuo Katase.

Yayoi Kusama has presented her works with polka dots and mesh
patterns since the 1950s, across many different mediums including
painting, sculpture, and installation. The representational motif of
the pumpkin in particular has been repeated in a variety of forms.
Pumpkin, exhibited on the tip of a pier on Naoshima, is different
from previous ones because she created it considering particular
features of the site. Against the blue of the sea and the green of
the trees, the pumpkin painted in yellow is stunningly conspicuous.
Measuring 2 meters high and 2.5 meters wide, the work was
one of the largest pumpkins Kusama had made up to date, and
it was also her first sculpture created with an initial intention to
be exhibited in open-air. Although a familiar landscape typically
becomes mundane before we know it, Kusama’s Pumpkin painted
in yellow with black dots is continuously changing the everyday
landscape into something new.

Drink a Cup of Tea by Kazuo Katase is located on a hilltop facing
a 180-degree view of the sea. The artist chose this site so that a
diagonal line of the square floor of the stone wall on which the
tea-bowl is placed, would be parallel to the pier under the hill.
As the stone wall crowned with the blue aluminum tea-bowl is
composed of granite stones, the color is harmonized with the
ground around it, emphasizing that it is a part of Naoshima’s
natural environment. The title of the work “Drink a Cup of Tea”
was inspired by an ink drawing by the Zen monk Sengai (1750-1839)
of a circle accompanying his words expressing, “Eat this and drink
a cup of tea.” When you arrive at the island of Naoshima using
the pier, the first work that welcomes you is Drink a Cup of Tea
as if you were offered a cup of tea. Katase has often presented
works in the form of tea bowls in various spaces, and this one in
Naoshima has its own presence against the sea.

Both Pumpkin and Drink a Cup of Tea create unique landscapes
that cannot be seen elsewhere, and do so by contending or
harmonizing with the nature of the Setouchi region. These works
from the “Out of Bounds” exhibition undoubtedly propelled
Benesse Art Site Naoshima to place special importance on
commissioning site-specific works of art thereafter.

Text: Yukiko Kanahiro (Fukutake Foundation)

We thank Ms. Yuko Nishiyama (YN Associates) who shared what she knew about
the “Out of Bounds” exhibition, for which she was involved in as a project
member.
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New Exhibition Opens at Benesse House Museum

Starting from January 25, 2019, the Benesse House Museum presents "This Must be
the Place= ‘Hinaburi’ -New Work by Kenjiro Okazaki and Benesse Art Site Naoshima”.
Together with exhibiting new paintings specifically created for Benesse House
Museum, Kenjiro Okazaki has undertaken presenting works from the museum’s
permanent collection in a new way. We hope that visitors to the museum will be
able to enjoy experiencing the collection from a new perspective.

~NFZvHE/NYR 2a2—IF L Benesse House Museum
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http://www.benesse-artsite.jp/en/about/magazine/
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Editor’s Note

During his visit to Naoshima, Toshiro Inaba, the contributor of the
article "Discovering the Islands, Discovering Art, and Discovering
Myself" in this issue, delivered a talk to us about medical care and art. As
the topics he discussed ranged from cell, body, to breath and mind, our
staff members were inspired to take on a new approach to art that they
encounter everyday. How does art affect our body and mind? Please
visit Benesse Art Site Naoshima to discover and experience the answer
to this question. (y.k.)
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About the Benesse Art Site Naoshima periodical magazine

“Benesse Art Site Naoshima” is the collective name for the art activities conducted in Naoshima, Teshima, and Inujima by Benesse
Holdings, Inc. and the Fukutake Foundation. Through our activities we aim to promote inquiry into what true wealth and true
happiness are——what Benesse (=Well-Being) is, and to create opportunities to do so. Through this publication, we hope to convey
how Benesse Art Site Naoshima is seeking for Benesse, by introducing and reflecting upon the art activities, developments unfolding
in the Setouchi region, and experiences resulting from the encounters with art.
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SEA ROUTES TO
NAOSHIMA, INUJIMA AND TESHIMA

FROM UNO PORT:

M Uno = Naoshima (Miyanoura)

(2 Uno == Naoshima (Honmura)

(3 Uno == Teshima (leura) < Teshima (Karato) <> Shodoshima (Tonosho)

FROM TAKAMATSU PORT:

&) Takamatsu == Naoshima (Miyanoura)

(5 Takamatsu <= Naoshima (Honmura) < Teshima (leura) ,
Takamatsu <= Teshima (leura)

FROM HODEN PORT:

® Hoden = Inujima

OTHER:
(@ Naoshima (Miyanoura) <= Teshima (leura) <= Inujima
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