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Text by Naoko Inave, Yoshine Kawaura, and Kaori Akehi
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EE&TIE. "HRFRERBR=MR2016, 2650 T, BREICE Two special exhibitions on the theme of architecture will be held ARG ERATE Xl Ed 7. Naoshima Elementary School Naoshima Junior High School Gymnasium/

ShIZ-ODLtEEAFABEEINET, —DOli. BEPBRER on Naoshima during the Setouchi Triennale 2016. One, entitled Based around the concept of “"autonomous WE:EBRE Client: Town of Naoshima Gymnasium Martial Arts
; : : : i lopment” championed b BR  BHAML+BEE | Architects: Kozuhiro Ishii + = Chant Towa o Massks

= ~ etk Naoshima Architectures: NAOSHIMA BLUEPRINT, re-examines community develop B Y : . ME : EBE ient: Town of Nooshima
ATEFE ELO2bDEBELT, FRAICEVTLITSA i ey ‘1' P A X e the late Mayor Chikatsugu Miyake™', town B - RBES [{;:Jr:;ié ;iff: BEE G+ BERE :rchi}r?:h:mt{uzghim i
SEED"RE"ICD2VWTEET 2 "EEEZE NAOSHIMA il el i b s sy st of Naoshima has since the 1970s been (Educational) District™ IBFR  HE L;;Uﬁ;: Bur:-in}’:
SO ) T by clients and architects during successive periods. The second the site of around 20 building projects by Educatisnall Diswic

1 B 35—, =A-RED I & exhibition, called The Naoshima Plan: Hiroshi Sambuichi, Japanese architects who are also active THHMEES RYOBRELNEDPRIC,

BEFHNUL "TBEEF—L, tEAEE 'EEOR—FLA presents the concepts underlying Naoshima Hall and Matabe - im:mmim;“y' Her s St lShi; %;E;ﬁ% ffff;;;;;hi ti;g;ig;t i
- = g : : ; : : : S5 Tadao Ando, SANAA, Sou Fujimoto, an gL LWIEEMD: HZE D
A—) OREICHZIE2T BN T S5 "The Naoshima House in Naoshima by architect Hiroshi Sambuichi. Hiroshi Sambuichi. In these pages, we trace BEARHELLLLEDATLS. BROMBILER LI
Plan—=4—18%&, BT, What these two exhibitions seek to convey is an exploration of the history of architecture in Nacshima and at BT, dRFB(ELHICR LofEIr SO BENL

LIICRA D, 6FM. LOFEEBLULGYES, FEULID

S ODNAEREABELTEZ - . THEcEE 2R what “architecture within the community” can mean. Benesse Art Site Naoshima, with _cﬂmmenmlry . z &
SEINS On Naoshima, ongoing efforts have been interpreted to utilize from both people who were involved in 5 :
F, DENVHEOWTTT, arehHaCtITe 16 radlize s lanHanas cammurite bolldira 16 dbvalo creating it and people who currently engage In the island's center, the first building embodying z 5 T
EETII. BEAETEALH I VBE, FELILEOERER ! g . with it in their daily lives. the Educational District Plan 5 g .
; ; g educational policies that genuinely prioritize children’s futures, This schoal building can be said to fulfill Naoshima's 5 o < g
s=—lEZA-FELH, ELLWARABESTY. £ LTEAY to enhance the conservation of the pristine Seto Inland Sea edu-::u’rcijc:'nnlduhiective of “raising cl’:jildren to be both freel.; é—"a i :E_ < i 53
o s L spirited and strong, in an outstanding environment wit 0 g : . 2
TLWHEED(-2 T IL%E "T85, LW 5330FELTE environment, and to create a comfortable society for all. In other Haguank immarsion i nlira.” The fara ol the Biilding 1t 4 g - : % %:.r e 8
4 2B 5B TEE LI, DY, TERE, %5 285" words, the goal of architecture has been interpreted not as merely modeled on nearky Mt Jizo, rising high in the center anc 8 g s B 8 72
; fdf : . = horizontally elengated on the left and right, and with a i\ B 3 il BT s
HITERESNIEYME S S Z AN I "S5 T L E T constructing buildings on designated sites, but also envisioning descanding. didganel profife: thar Jooks. tke u:continbeation :ﬁg— 5 g % : £ 73
H 5 . the best possible future for the island and working with stron of the mountains behind it. These mountains are constant S i - s K&
EE"tWOIHMBOREDOHEZANEELXHEEIZAA—VT S de!ermin:ﬁc}n I i e T{:rge‘rher g 8 companicons to children during their six years here, *'!“:,% %:':ré EE E §' %é
. TS, ELI b IicRE DT, % . e . o e S S O = §
ET, "By LLOBLLERRELTESLDTY In this issue, we would like to present how architectural projects & P i 8- B o 5 8 i e

SETIE, CNETOESH XXy E7—¥ A FERICH have emerged and how they are now perceived in the town of
T3“BE"AOWNYBEHZEXREIZDOWVWT, BREBOSELE Naoshima and at Benesse Art Site Naoshima, through the words The 19705
L T8N L £, of people directly involved in the process.
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BES®ES + The Naoshima Plan Naoshima Architectures + The Naoshima Plan
TERAERE=ITR 2016, SNEEE Setouchi Triennale 2016

ESM2016E3H208 (B -#)~48178 (B) Spring | March 20-April 17, 2016
E-H | 201678180 (B -#)~984H (H) Summer | July 18-September 4, 2016
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(Open on Monday for national holidays, but closed the next day) Keiko Maitani, Principal, Naeshima Infant School

FEERE ] 10:00~16:00 Opening Hours | 10:00-16:00 Renovating the local kindergarten provided an The architect, Kazuhiro Ishii, said he wanted to
: opportunity to transtorm local preschool education make the building resemble a gigantic toy, and |

EEHREE (EEH#E) In administrative terms, the "infant school” unites two types of early think :E 5|uccEEdEj rlhd?r; ! Tlln't rhf:r,e S "'"_lf_’l:'!r'

Naoshima Infant School childhood education and care facilities, kindergarten [which has ik sl ol d il

children can play in three dimensions and use the

Kinder uri‘en] thus far been administered by the Ministry of Education] and nursery . :
1 r -3 1 . T . { 'Q whole space, tor Er.urnp|e tying strings betwean
EETO HIFICEZBEE OENHFEEODHET, Two architecture exhibitions to re-examine tadminisiered by the: Minlstee-of Healh, Lakour and Wellarel, In.a R O e e o D
2O0RES the built environment of Naoshima i E SR Client: Town of Naoshima single early-childhood education and day care facility. The preschool they're playing make-believe. | belisve they’re
WS - LR E Architects: Kazuhiro Ishii + adopts a flexible approach, emphasizing not only group activities for subconsciously responding to the architecture.
= . Kazuhiko Mamba the whole class but also free time in which children explore and find
—N PRIN N i i =, PR M i
HERES AOSHIMA BLUEPRINT aoshima Architectures —NAOSHIMA BLUEPRINT L‘:":':'"“'?- E”"k'f_‘:‘ : their own ways of playing, and seeks to provide equal early-childhood FEEF /20108 rcBERBHREEREREES S,
=R BEANEEE (EEEEF 757) Venue: Former Acki clothing store [757 Honmura, Naoshima, Kagawa| [Educational) District education and social welfare apportunities for all. The building's e
EEES 300 (15ELTER) Admission: ¥300 (Free for children 15 and under| architectural design is tailored to facilitate an educational practice Serves as the schools principal since 2010,
# MEREBEHE2016 ERERSRH—F; TENTELT. #% Free for Setouchi Triennale Passport holders based on a solid grasp of early childhood psychology.
- oHhEEEA EEREH. BTREE  HHISE Organizer: Fukutoke Foundation, Supervision: Osamu Tsukihashi
HFED . REAEHERRE T RARE S Production Support: Osamu Tsukihasi-lab, Kobe University /
TA—NIARBNEER. B EBH Takayuki Tomobuchi / ARCHITECTS TEEHOUSE, Support: Maoshima Town | S mEETRE (A "IFatmar Maoshima mayor Chikatsugu Miyake [decaasad) 7 7 8 b IS
1959~ 1995 £ DO MIGEMIchi2T M Mwﬂ;e LG ;}; rhe1;=;-jvn fnhr nfine rerms.l FRBEE LS/ BEREORIC BEOER - HEMA - XHEROS RLE LT, 1970805031
: bl [ : 4 ! il : t-. N T - 19 spanning 39 years from %59 to . In his tirst genera ) T 7. o = B S ORI T b
The Naoshima Plan—=4—1f@& The Naoshima Plan—Hiroshi Sambuichi Eﬁﬁiﬁm EI:L?& 4 JEFE:J i outline of the initial budget for fiscal year 1960, mayer g S R s FE EE Eiéﬂﬁxih‘%miﬁi 5 ,,E Eﬁﬂ“
ELHFRHARHEBECPT, " BHED AT h R T : el EETEO-_ L d,. M, oEE. 778 FREEEE. TEEE
=% BRI (EBHTEH696-1) Venue:Naoshima Hall (696-1 Honmura, Naoshima, Kagawal RERTFOEERBFATE: LTHERE l}’ﬁ ; 5? 5 E'II-H:'I:; Elfrr-l leﬂrr':’ DD: "“; ; G:Jh Eoniyo [EceeptanalDiind ELLrER - HEeNTERETRICERLTL o1,
=L AR il : b : o continve to grow as a hub of industry, centered on the  Tha central area of the islond, j i
EHEE BN Admission:Free oL —EOEREEH Y. DEFOE existing Maoshima 5Smelter, underpinning the economy Latween the Honmura and "Educational District Plan
BET L, PEBEBEELEDF Y EL of the island. The central part cught to be o residential Miyanoura districts This plan, launched in 1970, had the goals of strengthening local
i LaMEE A SEHEEE Organizers: Fukutake Foundation / Naoshima Town HEREZE0E, EMEHEFREETIAMT  district with high standards of aducation and culturs. government, uniting local residents, and symbolizing the community's
BLREE =Ea-BEBRERHEER/TRE—E Supervision: Sambuichi Architects / Shoichiro Sendai TEROICEARE L BegytoricMz  The southern aorea, which is part of Setonaikai Natianal hifQI'LPr"{’l‘”?dﬂ“ educalion h.” i"';‘}l'”ﬁd Erﬁlﬂr'“g a 'i“*-“’i'f'F"“ flhﬁ “E‘”l_:ﬁr
. o B T o — S 2 - Park should have its natural scenery and historic cultural of the island contoining the educotional and cultural tacilities that
. : | o— = - : - i - - ERELUN S, BABRICERTSIL Y g
Al fE 0 E‘Eﬁ#:‘:{ﬁg TR Production Support: Shoichiro Sendai-lab, Hiroshima University 'E'W_U]E;-EJ}EV ok fri_:g[:]g: + heritoge preserved, while moking significont coniributions residents need. Schools and other social and educational facilities — an
@A - TOTOF+ 21— -H Cooperation: TOTO GALLERY - MA : NJ Az } el T to the local economy through the tourism business” (frem elementary school, kindergarten, junior high school, gymnasium, and
5= S Al b b B ?ﬁﬁ%ﬁfﬁ;ﬁﬁﬁ?ﬁﬁﬁiﬁﬂ BEEE SPDHEGFSZ Central Glass {:;_—;,_J Lid. 7 West Hircshima Wood -I:.D.D.F'E;r.nriye 1) El2 TS, H'l'sf-:-r;-' of Town of Nnﬁsl'-nﬁma,' municipnl martial arts center — ware built one after ancther
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Client: Town of Naoshima 2

Architects: Kozuhiro Ishii + Kazuhike Nombao -

Location: Bunkyo B3
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The 19705 ~ The 1980s

MNaoshima Town Office
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(EEHRZEE)
Naoshima Nursery
(Naoshima Infant School)

Rest Hou

“Tsutsuji-so” Lodge
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Client: Town of Naoshima

Client: Town of Naoshima Architiects: Kazvhiro Ishii

Architects: Kazuhiro Ishii + Kozuhike Namba location: Gotanji Coast

Location: Bunkye
{Educational] District
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A symbol of Naoshima, the building references both

old and new lapanese architecture to achieve a

unigue appearance and functional design to serve

town residents.

ME  EE Client: Town of Naashima
BET  AHINE+RENE Architects: Kazuhiro Ishii +

B EFE Kuzuhlkm MNamba S
Location: Honmura District

The exterior, a combination of wood-grain outer walls,
window frames of various geometric shapes, and copper root
that at hirst seems eccentric, is actually in harmony with the
townscape of the Honmura district. The interior is designed to
be open and welcoming to local residents, with a gradually
curving service counter, a lofty atrium, stairways positioned
so that ’rhey invariably lead visitors past civil servants at work,

and a spacious circular assembly hall.
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Michiru Homanoka, Mayor, town of Naoshima

When we first moved from the former Town Office to
this one, my first impression was that it was big and
the ceiling high. The space almost made you feel lonely
inside it [laughs]. Thirty years have gone by, and |'ve
gotten used to it. The new MNaoshima Hall was now
completed, and recently when | lock at the Town Office
from the rear, | can see the ployful aspects of its design.
From the front it locks formal, but from behind there are
so many windows, it gives you a fesling of freedom.
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Naoshima Welfare Center

Fhoto: Osamue Weoetonabe
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Client: Town ot Nooshima
Architects: Kazuhiro Ishii
Location: Mivanoura District
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Benesse House Museum

Client: Benesse Holdings, Inc.
Architect: Todao Ando
Location: Benesse House area
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Art House Project “Kadoya™ F##&LT

Phaota: Ken'ichi Suzuki
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Client: Bensesse Holdings, Inc
Architect: Tadashi Yamamaoto
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Photo: Tadasu Yomamaote
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A structure combining museum and

hotel, inviting to a constant dialogue
with nature.

Based on the concept of coexistence among nature,
architecture, and art, the building is open to its
surroundings, with its interior space drawing in abundant

e T s T [ P o s i 4
BET  TEDS
WA A7 2R

natural light and offering views of greenery and of the
Seto Inland Sea. The partially sublerranean structure, buil
from a combination of geometric forms such as cylinders
and rectangles, displays features common to Tadao
Ando's subsequent works on Maoshima.

Client: Benesse Holdings, Inc.
Architect: Tadao Ando

Location: Benesse House area

mEM RN E-2NTHRD,

In the Art House Project, artists take empty
houses or other structures and transform the
spaces themselves into works of art, weaving
in history and memories of the era when the
buildings were lived in and used. "Kadoya" was
the first Art House Project to be completed. The
houwse was constructed around 200 years ago,
and was restored to its original appearance
with a stucco finish, charred cedar boards,
and traditional rool tiles, while the interior was
renovated with concrete Hoors and paneled
walls that harmoniously blend with the site-
specific work inside.

ARTISAN 2EeitRE SHBE

BlLl-old, 8T | BeoZ2 (REEEWEaoFa TSy
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AlZE, TORBNL TH» -, et BITAHE
[ FE RO e AICHIAER, 23 TL B
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lkumi Toyota, Artisan Edge LLC

What surprised me the most about this building at first were
the wall of the bosement floor |{where Hiroshi Sugimoto’s
"Time Exposed” is currently disployed), aond the opproach
to the entrance. | covldn’t understand why Ando had
intentionally placed o wall thot blocked the beoutitul view
When it wos completed, | sow Ando with his back to the
building shooting photographs of the scenery through o
gap in the wall, ond | was bowled over that this was where
he decided to take pictures. | realized for the first time that
he wasn't trying to block out the scenery, he intended to
frame it. | then understood that the subtleties of architectural
design are on a totally different plane from the practicalities
of construction.

BHEE  TEERRKIsHPEEERETIEFE, <+ v
LTI xR, pRFELEAFvETF— S FEE
THEEREREORREIZEER N,

Ikumi ?-::q.n:-h:l, former head of architechural construction division
at Kajima Corporation Chugeku branch. Dedicated many years
ko buiiding Todao Ando's designs for Benesse Art Site Maoshima,
including Benesse House and Chichu Art Museum
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MNaoshima Hall
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Client: Fukutake Foundation
Architect: Tadao Ando
Location: Benesse House area
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Lee Ufan Museum

ANDO MUSEUM
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Honmura : Benesse House Minamidera : TS WE . REEEEA BREE BI:ERH
Restroom o i i S EEHE i & RER =5 M5
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BT ATR BEFANBEOERE*. TOFFIT5, FRERT AT BHERSENE h=ILF 1w IR - BEER Client: Fukutake Feundation Client: T  hlaacki

2 et SO T ] LhehhRicgEFnt-er, LA, TFUPHF— BER . TERE ERF : REIH Client: Fukutake Foundation M E : sramend EEA RE R E Architect: Tadao Ando A Iehm. 'E:M‘IHF| : h '::.SEE I}::mﬂh
e HFEREIZIEEFENOEELABIETE v 21 e i gl il i n i i i : S 2 : : rchitect: Riroshi Sambuichi
(R 1 ) s sREnEe AREEe I8 ¢ B : N~y A ZED 877 | ARHE el Yadao hne 2R ERTE Location: Honmura District
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Location: Honmura District
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Location: Benesse House area

BAT - FFHE B .-EBE

s -1+ R eI 2 e . 2 T : Client: Town of Maashima
BigEd, BARICK, 0—F-®&, ¥z —LX VA DS (Y - T, F oo E S L Eilehnt. Eeq_esje H;lc;mgs. Inc e e T
. ; L+ L4 — « 7 . 1) 77 M{E A E 2 : 4 A £ P : rchitect Tadoo Ando ' :
Client: Benesse Holdings,inc. Ll 7aLg— -7 IUTOEREBAR | 3,0 324556L006BMIRND. RLGEFPY A Gt Location: Honmura District Sen nbanks unrlo e
Architect: Ryue Nishizawa BEhTL3, TAEEL. WOMAXEDM-THBLLES, EHCEE e e AR Zechigct Ryve Blabispyin
o o =5 7 " = J  mni | T = ~ IE PIU % 5 T,
spatial design . y Lacation: Teshima
IR oD LB Z00EN S EOACENTELD L, MRE ' 5
Location: Honmura District : . : A e = S
Leaving the vista of the BEEREBOLT, BAOOLEFERICL, BabikRE T &l BRI HEHERIyETFT— A FEE 5
isti ATELEAXEY o-EIZLL{EE S Fphrde s ks = : R = 3]
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A "Marine Station” acting as the
ideal goteway to an island of art

Located at Miyanoura Port, the gateway to
MNaoshima, this multi-purpose facility is nol
only o boat passenger terminal but also
includes a café, waiting area, ticket sales
window and the Nooshima Town Touris!
Association. A semi-outdoor area features
spaces for vehicles waiting te boord s i e e
ferries, parking spaces, bus stops, etc,

The thin columns and glass walls make the

interior feel spacious and relaxed. Toshihiks Okuds

Currently retired from these positions.

Client: Town of Naoshima
Architects: Kazuye Sejima + Ryue Nishizawa / SANAA
Location: Port of Miyanoura
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Toshihiko Okuda, President (later Chairman)

of the Maoshima Town Tourist Association.

Mr. Fukutoke invited me fo go hong-gliding, and we spent about two hours
waiting for the wind to come up, during which we got fo talking obout the
idea of o “Marine Station.” | told him, "You know, no matter how many greot
museums you build, it's no good if you hove people arriving on the island ot o
shabby old port.” There wos already o plon for o convenfional port facility, like
ihe ones they hove on other islonds, approved by the town council and in the
design stoges. We tolked to the mayor, and quickly got into talks with the fown
council on pursuing a different sort of Fiun. There is nnrhing guite like this port.
Personally, | think talking to Mr. Fukutake about that idea is just about the best

HHEE / SROERIHAB=EERR(OE . mR). HE(TEE.

President [later Chairman) of the Maashima Tewn Tourist Asseciafion
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Inujima Seirensho Art Museum
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Client: Soichiro Fukutake
Architect: Hiroshi Sambuichi
Location: Inujima [Okayama Prefecture]
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This was the first facility to be built on another island,
spreading Benesse Art Site's activities beyond Maashima.
Based on the idea of “using what exsists to create what
is to be," the museum preserves and revitalizes the ruins
of a tormer copper refinery designated as a Heritage of
Industrial Modernization site. Works by Yukinori Yanagi are
exhibited inside. Using wind, geothermal, and solar energy,
the building is designed to minimize environmental impact.
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Naoshima Pavilion
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Client: Town of Naoshima
Architect: Sou Fujimoto
location: South side of
Miyaonoura Port area

SHHOBEEEO s Lt oA MRIE S SN, BB EHET
SOEIADERBEN,A TV, AN ORBHSLIEREDS
RILELBEEEELEERTSHE, ABOAVRT Y LAROSE
(Ava) THEN SBEBRTZEHEEEAE->TL S,

A space where local residents
and visitors can spend time together.

This structure was built, coinciding with the 60th anniversary of the
administrative establishment ot Naoshima as a town, with the goal of making
meaningful use of land reclaimed due to the redevelopment of Miyanoura
Port, It is intended to symbolize the Town of Naooshima, which encompasses

an archipelage of 27 islands large and small.

The polyhedral structure is

assembled from translucent triangles of white stainless steel mesh, through

which the scenery beyond is visible.
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Members of the Maoshima Town
Tourist Association [NPO)

My first impression was that it locks like o diomond,
and | tell visitors that when | guide them to it. When
it's illuminated at night, it glows just like a gem, ond
I'm sure it's a landmark for people who arrive on
Macshima after dark, giving the joyful feeling, "I've
arrived on MNaoshima.”

[Ayumi Sugisaka)

The local children now have a new place to play
they are running around it, gripping the meash to
see what it teels like, |ying down in it Adults - their
parents, or visitors to the island - stond by taking
pictures. Once | saw visitors from overseas getting
coftee at a neorby convenience store ond sitting
there drinking and talking. They said it made a
wonderful café

(Yoichi Enda)

While I'm on breaks from work, | clen see pecple
going inside it. There's a contrast between the
gleaming white of the netlike structure in the sun,
and the dork silhovette of the person inside it. It
brings something fresh to this familiar scenery, and
the sigh’r of ferries fruversing the seaq, :mming inta
and out of view through the Pavilion walls, is just
incredible.

|Shigenori Fujii, Secretary)

Maooshima Town Tourist Association[NFO)

The association’s members welcome visitors to the
island every day at the tourist Information center inside
the Marine Stafion Maashima,

BEER=XRE—(L»r=48E8)

cover photo dth from the top by Seiichi Osewa A

HiEd ZER=-HEHE

unspecitied phate by Town of Maashima

- B -

SN - ¥EE " Spoce Design, 7907 S (EEBHMERE).
NBELE BEUTSHEHE
EnH BB (AEERE). By EERSE, (EEAE).
e 'IEE | 19/7F A5 (FiESE), BRI LT
i "Civil Enginsering Consultant; VOL 245 October
2009 (—RHEEA BEIAHILY 2 Vi)

. References
—#@EB8a

Space Design magazine, no. 7907 (Kajima Institute Publishing] Chikatsugu Miyake,
Kazuhiro Ishii and Heita Kawakatsu, Avfenomeous Naoshima: local Government and
Groups of Public Buildings (Taishukan Publishing] Bocklet: Wacshima Architecture
[Town of Maoshima), Shinkenchikv [Mew Architecture) mogozine, Jonvary 1977
[Shinkenchiku-sha)] Civil Engineering Consultant,magazine, no. 245, October
200%({The Japan Civil Engineering Censultants Assecialion]



EER—II (EESHRSIE)
About Naoshima Hall

=0—EE
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Hiroshi Sambuichi
“The Naoshima Plan”
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"The Naoshima Plan” aims to reaffirm the values of Naoshima Island to give residents

opportunities to think about the future of the island, odd new volues, and hand them
down to future generations., Simply building new structures or initiating an urban
plan is not the objective. The ultimate goal of the plan is to once again bring to
light the potential of Naoshima based on the residents’ interactions with the natural
environment in their everyday life and moving materials such as the wind, water,
and sun.

While Naoshima is now well known for its contemporary art and architecture,
what | discovered during the two and a half years | spent researching the island, was
that the culture of living in accordance with nature that is inherent to Naoshima, has
been maintained since medieval times. Wells and underground water veins can be
found across the fan-shaped landform. Reservoirs and rice terraces are located on the
windward side. Cool south winds How down toward the town over them. The streets
and houses with adjoining rooms traversing from north to south are built to follow
the How of the air. The whole town was designed in accordance with local moving
materials such as the wind, water, and sun. This wisdom for everyday living and the
entire structure of the Honmura district that demonstrated such wisdom seemed to me
as "a letter from our ancestors.”

| thus realized that | should communicate this brilliant message from our ancestors
to the younger generation through my architecture. To fulfill this purpose, it was
nacessary to create o powerful messoge and sense of everydayness that local
residents could see and feel in person.

This message tock shape in the form of both a public facility (Maoshima Hall) and
o private house [Matabe-House in Nooshima), as suggested by Soichiro Fukutake.
For the Naoshima Hall, | ereated an aperture through the Irimoya hip-and-gable roof
so that the south winds predominantly blowing in Honmura could How through it.
When the wind goes through this aperture, the air in the hall is pulled up and set in
motion due to the difference in air pressure between the inside and outside of the
building. The roof is not only an indicator of the wind direction in Naoshima but it
also uses the wind as a natural air conditioning medium. For Matabe, | restored the
Hloor plan typically found in old houses in the Honmura district and designed the
entire site so that winds would How across the estate and through the house. This
also demonstrated the wisdom found within the district to respect moving materials so
thot each house wouldn't disturb the air Hlowing next door. People become aware of
Maoshima's winds in Naoshima Hall and the residents of Honmura can experience
this breeze when sitting in the traversing rooms in their homes. | think reminding
people of characteristics of the local environment and of the wisdom of predecessors
is one of the roles of architecture. Through “The Naoshima Plan”, | aim to discover
and highlight new values of the various moving materials that once supported the
everyday lives of the islands’ residents, and | will continue exploring the possibilities
of wind, water, waterways, wells and also salt fields in future.

Hiroshi Sombuichi

As an architect born and based in the Setouchi region, Sambuichi skrives to create
architecture that becomes part of the earth. He was awarded both the Jopan Institue
of Architects Grond Prix and the Architecturol Institute of Japan Design Prize for the
Inujima Seirensho Art Museum at Benesse Art Site Naoshima, He is currently working
on the Orizuru Tower being built next to the Peace Memerial Park in Hiroshima.
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Michiru Hamanaka
Mayor, town of Naoshima

About Naoshima Hall

The construction plans for the Maoshima Hall were conceived and developed at
a time when the Eastern Community Center was facing the need for renovation.
Formerly a gymnasium of Naoshima Elementary School, Eastern Community Center
was becoming dilopidated and so the prefectural government of Kagawa notified
the town to discontinue its use considering earthquake risks. We initially planned
to reconstruct the Eastern Community Center only; however since another facility
next to it was also deteriorating and there were several vacant buildings of a former
clinic and police box nearby, we decided to construct a new community center after
demolishing the old buildings. This was in 2011, when the lote Tokao Hamada was
mayor of the town. Under his leadership, | first worked as manager of the town's
department of general affairs and then as the deputy mayor to carry out this plan.
At first, we expected nothing but an ordinary building with an ordinary architectural
design for a public hall and gymnasium. However, as Soichiro Fukutake, president
of Benesse Art Site Mooshima, suggesied the idea of constructing o more unique
building, especially considering the number of beautitul public structures that already
existed in Naoshima, we decided to ask architect Hiroshi Sambuichi to design
the community center. Given his major accomplishments on an agreement for an
industrial waste processing factory and in realizing the Setouchi Triennale during his
four terms fifteen years in office, it was most likely Hamada's wish to have a special
building to symbolize “Naoshima, the island of the environment and art.”

Sambuichi insisted on how crucial it was to know the location first in order to
build a structure in harmony with its environment. Hence, | gathered the weather data
of Maoshima during the past ten years for him in 2011, when | was the manager of
general offairs. It took Sombuichi mere than a year to present us with the firsi basic
plan because he had undertaken a therough research of the natural environment,
including angles and directions of sunlight, directions and speed of the wind,
underground water, etc., and analyzed the data from 2011. For myself, it was a
good opportunity to investigate what Honmura used to be like in the past and learn
about the history of the district that had developed by making the most of its natural
resources and environment,

Sambuichi explained his ideas to us at the standing committee of the town, where
the plan was approved. Soon aher that Hamada fell ill and went on medical leave
from December 2013 until March 2014, As deputy mayor then, | often visited him to
report on the progress of important matters. He was nlwuys most concerned for the
construction of the Naoshima Hall. Since construction costs were climbing affected
by reconsiruction after the Great East Jopan Earthquoke and the prospect of the
Olympics in Tokyo, he was particularly worried about the budget among other things.
Hamada resigned from his post due to his illness on April 11, 2014 and passed away
a week after the construction of the Naoshima Hall began an Cetober 8.

Since | had been looking at the elevation of the Naoshima Hall from the time of
its planning and during its construction, | could imagine what the hall would lock like
but not its texture and colors. When the construction was finished, | was surprised to
see the color of its roof and to feel the texture of plaster inside and the moss in the
garden. It went way beyond my imagination. The Naoshima Hall stands in harmony
with the landscape of Honmura, and it is nice to see the back wall of the town office
next door with its various windows visible from the Naoshima Hall. | consider the
Maoshima Hall as o compilation of "Maoshima architecture” that has been formed
over these past 45 years beginning from the Naoshima Elementary School designed
by the late Kazuhiro Ishii.

This facility originally served as a meeting place and gymnasium tor the Honmura
district people but from now on, it is for all of the town residents to get together and
rest. | also hope people use the Naoshima Hall for meetings, martial arts and other
sports, recreation, performances, and funeral rites. The Naoshima Hall should also
function as an emergency shelter and it is important to think about how we can make
the hall most useful to the residents of the town. | would like to see this place filled
with smiles and laughter and that the people who use it feel happiness of living in
Naoshima.

Michiru Homanaoko

Born in Naoshima. Began to work at Nacshima Town Office in 1980.He
has been the mayor of Maooshima Town since May 2014 after serving as
the monager of several sections such as construction financing and general
offoirs, ond deputy mayor for two years from April 2012,
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An Open Space for Contemplation
—LABYRINTH OF CHERRY BLOSSOM —

Tadao Ando

Nearly three decades have already passed since | became involved with the
::|E'-.u=_=||::-|:w11e1"-t ot Macshima Island at the request ot Saoichiro Fukutake who said
to me, "l would like to make MNaoshima inte an island of art.” Thanks to his great
efforts, MNaooshima is now well reputed worldwide as a cultural place where
people can appreciate both art and its natural environment. While designing the
architecture of museums and hotels over the years, we have also continued to plant
}-’E}U':g frees on k}ﬂ’E-' I'Ill"'& Qi I'I'IE' i5||._.'-|'|d5.

With islands of all shapes and sizes, the Seto Inland Sea was originally a
scenic location that had the beauty to attract people from all around the world.
However, because islands was close enough for maritime transport between
Honshu Island, stone and sands were taken away for large-scaled constructions
such as |:|l_.i|l:.:ir1E| castles in ancient times. More recently, In the late 20th century,
industrialization along coastal areas damaged the natural environment to the point
where the greenery of its hills disappeared, leaving the islands in a miserable state.

It is our wish to restore the natural environment of the Setouchi region that
has been damaged and hand it down to the next generation. With this in mind, in
2000, together with Kohei Nakabo, a lawyer wheo had fought for Teshima lsland in
the lawsuit against industrial waste dumping, and Hayao Kawai, a psychoanalyst
who would become the Commissioner of Cultural Attairs later, in 2000, | initiated
a project to plant trees on the islands of the Seto Inland Sea called “Setouchi Olive
Foundation.” Through the help of denations to buy and plant trees, the project has
continued to serve the 5_:;::»':| ot oringing back beautiful natura |nn|:|5.-::::|:.:|es ter the
devastated islands.

Fitteen years have passed since we launched "The Setouchi Olive Foundation”
thanks to many generous advocates, including Tadashi Yanai, the president of Fast
Retailing, Co., ltd., who has supported our activity by placing a collection box at
every single UNIQLO store. The olive trees we planted in Teshima for the first time
in 2000 have already matured and formed a forest.

On MNaoshima as well, we planted cherry trees along the roadside in the
Kuraura district so that people would be reminded of the simple and natural beauty
of viewing cherry blossoms in full bloom against the Seto Inland Sea every spring.
Mow that Nooshimo will celebrate its 60th anniversary, we have developed the
idea of creating a forest of cherry trees as a kind of symbol, or @ monument, of
our tree-planting project on the island. We will call this "LABYRINTH OF CHERRY
BLOSSOM.”

We are planning to plant two hundred cherry trees in Naoshima Dam Park, in
the area tacing the reservoir. If you walk down from the bank to the plaza, viewing
the cherry blossoms in bloom below spread out like a sea of clouds, you will be
able to see the "LABYRINTH OF CHERRY BLOSSOM." The trees are still young now
but will become a forest in five years or so if they are properly token care of. It
is my hope that this will become a place where visitors will be able to spend time
contemplating about environment and art as they walk under the trees and take in
the beautiful scenery

Tadao Ando

Born in 19241 in Osaka. Established Tadao Ando & Associates in 19469, Professor Emeritus
at the University of Tokyo. Recipient of numercus Jopanese and foreign awards, including
the Pritzker Prize |1995) and the UlA (Internafional Union of Architects] Gold Medal (2005).
Ando was alse named Commandeur de I'Ordre des Arts et des Lefires (France, 2013). For
Benesse Art Site Naooshima, he built eight structures on MNaoshima, including Benesse House
Museum (1992), Chichu Art Museum (2004}, and ANDO MUSEUM (2013)
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The people of Nacshima, Teshima, and Inujima have loved their islands and
lived and worked there since long before Benesse Art Site Naoshima began
to develop activities on these islands. These "senior islanders,” so to speak,
seem to have plenty of wisdom on how to get along with the nature, history
and people of their islands. For this series of articles, islanders of diverse ages
and occupations are interviewed and talk about “their island, life, and art” The

interviewee of this issue is Chieko Tsugita.
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When you almost reach the end of the visitor's route in Inujima Seirensho
Art Museurmn, somebody stops you at the exit of the Sun Gallery. She is
Chieko Tsugita (82), who gives you a talk about what she knows about and
what she experienced around the former copper refinery that had already
been closed when she was born. She tells poignant stories in a harsh tone
using heavy Okayama dialect. ‘| can’t imagine how much | have owed
to the experiences of playing around here while growing up. Intuition is
very important to human beings and we can’t acquire it without physical
experiences of the five senses. It's something you can count on.”

Tsugita was born on January 2nd, 1934, to a newspaper journalist
father researching the quarry on the island, and a mother who had been
adopted by the Tsugita family in Inujima. When she was four years old, her
parents were separated because her mother's parents refused the family
to move to Kyushu when her father was assigned to work there. She and
her mother thus remained in Inujima. “lIt was a tragedy. Now that daughter
had children, did she have to follow her husband? Surely,my grandparents
didn't want to let go of their daughter and granddaughter.”

*Stone mining was Inujima’s local industry. Stones were quarried and
shipped by sea. Since Inujima is surrounded by water and isolated, the
human relationship in the workers' community was very close. They would
rather rely on their neighbors than on far-off relatives. Neighbors living
next door were like sharing the same house. When something forfunate
or unfortunate happened to someone in the neighborhood, five or six
other families helped arranging a festival or a memorial service. We knew
everything about other families, from their financial status to how many
dishes they have." She enjoyed herself everyday. She recollects her happy
memaries such as playing at a stone master's house with other children
in the neighborhood and running around in the large tatami room as if it
had been a gymnasium; that the children shared special rice balls made
with the burned white rice remaining in the bottom of the rice cooker that
cooked half a gallon rice to serve lunch to quarry workers; and how she
used to swim in the pond in the guarry. “We are now over 80 and still call
each other by first names adding chan at the end to express our intimacy,
as we did during our childhood. That's possible because we all grew up
here.”

When she was ten years old, Tsugita had to leave Inujima for the
preparation to enter a girls’ school and lived in her mother's biological
parents’ house in Toyosonmonzen, in present-day Okayama City, with her
grandparents and her aunt. "There everything was different from Inujima.
| moved to a different world. First of all, the language was different. Here
in Inujima, everyone spoke very loudly so that everyone could hear. Things
were different over there so | became quiet,” said she, somewhat sadly.
"Since there were rice paddies in [Toyoson-] Monzen so we could always
eat rice; white rice and miso-soup. But that's all. We could add pickled
vegetable only occasionally. In Inujima, we had more. Plenty of fish were
available. At school there, "We were told to carry boxes of bullets in the
maornings. We couldn’t study at night due to the blackouts.” The students had
to take surprise exams consisting of ten questions in reading, dictation and
calculation. “Students were hit on their heads with a bamboo ruler inversely
to their grades. Two beats for 80 points, four for 60. It was a spartan-kind
of education but that was common in those days. All of us were determined
to enroll in the girls’ school and so we worked hard then” Two years later,
Tsugita entered the school and commuted to school on foot every morning
for six years.

Soon after graduation, she gotmarried. “The man next doorintroduced
me to my husband. | was twenty-one years old. My husband was from the
southern part of Inujima and was an apprentice pilot of the Japanese Navy
working in lwakuni, Yamaguchi when World War |l was over. If the war had
continued just one month longer, he would have had to die in a kamikaze
suicide attack. He was a survivor” Her wedding party took place at her
house in Inujima. She wore a furisode™. Her neighbors helped dressing her
up. “The wedding dinner was cooked in the house as well. An eldery lady
from the community lead the group of woman from the neighborhood,
planning the menu and cooking." Ohira?, cooked fish, sunomono™, and so
on. “When a new bride’s procession goes to the groom’s house, they carry

tsuzura™, singing songs.

The bridegroom’'s house

was open so that neighbors L
can come fo see the bride.
| didn't do these things,
though, because in my case,
my husband got married
info my family.” When she
was pregnant with their
first child in 1955, Tsugita
came back to Inujima. "My
husband was a licensed
architect and supervising
construction sites. We lived
in Okayama city but my
mother...lived alone in
Inujima, you know. So she
always told me, ‘why don't
you come home?” Tsugita

thus came home and

stayed in Inujima thereafter
as a mother of two children, giving birth 1o her second child in 1966.

Tsugita heard that an art museum would be built when the site of the
former copper refinery went on the market. “The site was owned by my
cousin but he couldn’'t decide to sell it. | asked him, ‘many people want the
ruin to remain at any cost. Can you handle it?" His answer was no. In such
case, the site would become a place that few people would visit. So | said
to him, ‘you'd better sell it and have it used than leave it as a ruin.” Seoichiro
Fukutake signed the contract to purchase the site in March 2001 and the
project of reusing this heritage of modernization started in Inujima.

‘At the briefing session for community members in 2006, Mr. Fukutake
told us the museum would open 10 or 15 years later. | was afraid we would
all be dead by the completion. 5o, though it seemed impertinent, | thought
| had to speak up and told him, ‘please complete it sooner when we are
still alive.™

Inujima Seirensho Art Museum opened only two years later in 2008.
Tsugita has been working there as a guide for about eight years since the
time of opening. “Since it was me that urged the opening, it doesn't make
sense if | do nothing to promote visitors’ understanding as far as possible.
| was seventy-four when | decided to be a guide but wasn't sure | could
speak well. We got explanatory texts but | was worried if the visitors would
understand thern. So | insisted | would try not to miss the main point but
otherwise | would speak as | like" She explains how the air flows in the
Chimney Hall and the characteristics of karami bricks™, based on what she
physically experienced during her childhood in Inujima, where she lived until
she became nine years old. Tsugita has something to share with the visitors
ranging from the elderly to the middle aged and the young who have lived
in different places and times from hers: “the lifestyle of the people who
lived during the Meiji and Taisho periods (from the late 19th - early 20th
century); the tough spirit of those who built such an impressive factory. |
tell them to feel them. I'm happy if people come to see this place and say
they like it. | desire no more than that. This is my hometown and | grew up
here, and so there's something here | can't live without. Maybe others don't
understand it. People from other places don't, either. Nevertheless, there
are some young people who told me they found something new out of the
old things. So, | just tell visitors to grasp as much as they can. One can feel
something by being here. Don't you think so?” You cannot judge whether
yvou agree with what she says or not unless you visit Inujima and physically

experience the place.

" Furisode: long-sleeved kimono

** Ohira: stewed fish and vegetoble seasoned with soy souce served on flat dishes at New Year and
ceramonial occasions.

* Sunomono: vegetable seasoned with vinegar

* Tsuzura: baskst trunks to carry clothing originally made of iy, later with bambeo or thinly shaved
cedar often covered with paper and coated with lacgquer or fanning.

* Karami bricks: bricks made with slag gathered from the copper refinery
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Benesse House Beach Room 2201:

A Newly Commissioned Work Opens

Text: Kaori Akehi
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Benesse House Beach, Room 2201 contains new art by
Janet Cardiff and George Bures Miller produced during
a residency in Naoshima, and will be accepting guests
starting this spring. Since it opened in 19592, Benesse House
has been fulfilling its role os a combined museum and
hotel through an ongoing series of site-specific works
that artists create for specific spaces during their stays on
MNaoshima. This is the first commissioned work in 20 years

created for one of the guest rooms.

For two weeks beginning in late November 2015, the artists
stayed on MNaoshima and worked on their ideas. During
this time they became fascinated with ambient sounds -
water flowing, people’s voices, footsteps, the wind in the
trees, the waves — and listened intently tovarious individual
sounds. The concept of the resulting work of art is fully in
harmony with the original concept of Benesse House
from its opening, namely “sleeping in the company of art”
The audio recordings are intermingled with recordings of
Cardiff's dreams while on the island. As well an installation
of small sculptures or 'dream talissnans’ are part of the
installation. The making of the objects infilirate the guests
sleep as the making of them did the artists dreams.

This room in Naoshima is the only doorway into Cardiff
and Miller's expansive soundscape. Here, guests can
spend a night lulled into contemplation, tranquility, and
a world of dreams by the aural vistas these artists have

created.
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The artists in Roorm 2201 discussing ideas for the work.
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George recording boat sounds in the pilothouse of a farry.
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Title: Dreaming Naoshima

Technique: Site Specific installation with audio
Materials: Audio, Sculpture, Photograph
Art direction: Akiko Miki
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http://benesse-artsite.p/ stay/benessehouse

Reservations
Only guests staying in Benesse House Beach,

Room 2201 can experience this site-specific
work. Follow the link below to make a reservation

specifying Room 2201:
http://benesse-artsite |p/en/stay/benessehouse
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Janet Cardiff
Born 1957 in Brussels, Canada.

George Bures Miller
Born 1960 in Vegreville, Canada.

Cardiff and Miller have been collaborating
since 1995. They are known for their
sound installations employing advanced
audio technology. At Benesse Art Site
Naooshima their work Storm House (2010),
which delivers the experience of a storm
approaching, raging and receding, is
currently presented on the island of Teshima.
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Monet's Recipe for
Gateau au Chocolat

\l\@ Text: Mayumi Hirohata, Naoko Inoue
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Inthe gift shop at the Chichu Art Museum,
a chocolate cake called Gateau au
Chocolat a la Monet i1s on sale since
last December.

Claude Monet, a towering figure among
the Impressionist painters, moved fo
the small village of Giverny along the
Seine River in France at the age of 43,
and |lived and worked there until his
death at the age of 86. When he was
not painting, Monet occupied himself
with gardening and cooking. He grew
herbs and vegetables in his garden, and
is said to have lived surrounded by an
abundance of cooking ingredients. In his
day-to-day life, what did Monet hunger
after, what brilliant recipes did he come
up with, and how did he approach the
art of living? We had these questions in
mind as we developed this pastry with
the goal of showing rarely glimpsed
aspects of Monet and letting people see

the artistic genius from new angles.

We asked a professional pastry chef
at the confectionery shop to recreate
Monet’s original chocolate cake based
on the artist's recipe*, found among his
belongings. It is a simple one: "Eggs,
chocolate, butter, sugar, wheat flour.” Just
to take one ingredient, chocolate, as an
example, there are many varieties such
as dark chocolate and milk chocolate,
and most recipes specify the type of
chocolate, but Monet did not. The pastry
chef set about trying different ratios of
cacao content and shortening content.
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During the process of trial and error -
which resulted at times in dough that did
not rise, others in color that was too dark
when baked, others in cake that was
too sweet — hints were obtained from
surviving texts documenting the culinary
realities of the first decade of the 20th
cenfury, when Monet is believed to have
written the recipe. Ingredients were then
selected based on the information, with
reasoning such as "the bitterness of the
chocolate might have been about like
this, judging by the progress of chocolate
manufacturing at the time,” and ‘butter
was the only kind of shortening used at
the time, wasn't it?" Ewen the smallest
modifications of ingredients resulted
in astounding changes in flavor, as
the project drew closer to a historically
authentic replication of what Monet's
cake must have tasted like.

The perfected Gateau au Chocolat has
slightly bitter notes and a moist texture.
The pastry chef who led the project says
that it helped in understanding Monet
better and appreciating the greatness
of his work.

We hope that the Gateau au Chocolat
a la Monet will enable everyone who
tastes it to savor the paintings of Monet

more fully as well.

* The recipe found at Monet's abods is included
in the book Monet's Tabler The Cooking Journals
of Claude Monef, published in France in 2000,

Gateau au Chocolat a la Monet
1,296 yen (tax included) *Mini-size also available.
Sold at the Chichu Stora.

JINw o —

OEMIHRBOGR. HEE. JEH. BEES. CFE0

SEHAEKOI A, MEaoWF (I 1408,/ 2~~34 - 250

M./ 4~6f 4008 7THL L 600A) #@AHB/L, TEET
BxY{fHExw, &8, =fMEISC2ZE0DE0EIREL.

TEMICBLELEGETEE TWLLETETOTITRAL

Tl /Ay ET— b FEROLIA T TY A FTERR

MECMEOL BHELAHIEZZL,

The digital edition of this magazine can be viewad

aon thae official Benaszse Art Site Naozhima wakbsite.

Publisher

Editors

Translators

—AEEBD(Zhh)EEIZLTNLS

Naoshima Architecture Chronicle

|Japanese proofreader

Cesigner

—Visualizing the Future of the Town and its People

http:www.benesse-artsite. p/en/about/nota.htmil

T761-3110 &R 8B &BET 850
LEMEZEA BEHE

"NACSHIMA NOTE) ={1fR

NAOSHIMA NOTE April (No.20)

Soichire Fukutake

Maoko Inoue, Yoshino Kawaura, Kaori Akehi (Benesse Art Site Naoshima),

Yoko Hemmi (Prop Position)

Christopher Stephens (pp.2-7, pp.14-15)

Sumiko Yamakawa, Caroline Mikako Elder (pp.86-13)

Natsuo Kamikata

Mina Tabei

B850 Naoshima, Kagawa 761-3110
Phone: +81-(0)87-892-2550

Date: April 20, 2016

Printing/Binding: KYODOPRESS CO., LTD.

www.benesse-artsite jp/en

©2016 Benesse Art Site Naoshima Printed in Japan

Published by Benesse Art Site Naoshima (Fukutake Foundation, Benesse Holdings, Inc.)

Mo part of this publication may be reproduced without permission except as permitted under copyright law.



FEHHEHLhoBENDT 7R
ACCESS FROM THE PRINCIPAL CITIES
TO PORTS

e Bullet Train

------------- E FI#8 Domestic Air Route

G

@ angeeemT

-
-

B e
Okayama Airport p;.,,rﬂn;é}
ElL o

ER - XB-BEB OME

(FHEIS)

DFH=ER(EH)

2 FH = ER(EH)

BFF—E8 (= =8 (E®) = /I8 (LE)
(BIELS)

@ EHh=EE(=H)
EEth=EHB(Fr)=ER(FH). 2 = 2B (M)
(BEEDS)

B EE=A8

(Fmih)

T ER(EH=88(FH=XHK

SEA ROUTES TO NAOSHIMA, INUJIMA, AND TESHIMA
From Uno Port:

(1) Uno = Naoshima (Miyanoura)
(Z) Uno = Naoshima (Honmura)

(@ Uno = Teshima (leura) = Teshima (Karata) = Shodoshima (Tonoshao) w,'

From Takamotsu Port:

(4} Takamatsu = Naoshima (Miyanoura)

(5} Takamatsu = Naoshima (Honmura) = Teshima (leura),
Takamatsu = Teshima (leura)

From Hoden Port:

(& Hoden = Inujima

Other

(7} Naoshima (Miyanoura) = Teshima (leura) = Inujima

Teshima
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