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Teshima 8 Million Lab

Photo by OMOTE Nobutada, Text by Naoko Inoue, Masanori Saito, Mutsuko Hamatake
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On Teshima island, Benesse Art Site Naoshima has built and
installed facilities and works of art that explore the fundamental
theme of “Life and Death.” The latest addition is Teshima 8 Million
Lab by artist Sputniko!, which opened on March 20th, 2016. This
facility proposes a “future” that may be defined by science and
technology, in the form of works of art.

Teshima 8 Million Lab is not intended to raise doubts about our
future. Instead, it is a place to raise questions about social values
and people’s beliefs and attitudes that will affect our assumptions
about what our future will be like. This issue of NAOSHIMA NOTE
features Teshima 8 Million Lab, not only introducing its structure
and works of art, but also including a conversation about life science
between Sputniko! and Yoshimi Yashiro, Associate Professor at the

Center for iPS Cell Research and Application, Kyoto University.
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Since beginning in 2010, the art activities developed on Teshima have aimed to create spaces for people to rethink about life and
its processes through the fundamental theme of “Life and Death.” Teshima 8 Million Lab is located in a small district called Kou
with a population of 60 people and where houses lined along a slope define the landscape. Since Kou is in the southwestern part
of the island of Teshima endowed with plenty of sunshine, people working in their fields are a common sight. In contrast with the
serenity of the island, science and technology are rapidly developing in our modern society, especially in urban areas. Now we
may be able to witness things that were once only conceivable as myths or in science fiction, take place in reality. In such times,
not everyone can enjoy the benefits of the progress of science and technology equally. National and corporate interests tend to
have priority, and important decisions may be made without the awareness of the general public.

The artist Sputniko! has been concerned for a long time that our future is being directed along a certain trajectory without
being thoroughly examined by people from diverse social, cultural and religious backgrounds. In particular, issues about life are
often ignored or avoided due to religious reasons. However, Sputniko! postulates that we can discuss these problems openly by
shifting our viewpoint to that of a pantheistic culture that believes that gods dwell in all of the “eight million things” in the world.*
She conceived Teshima 8 Million Lab to question and propose, through the medium of art, our possible life in the near future
brought about by science and technology.

As time changes, it is necessary for us to reexamine our ideas and values of “life and death.” While taking a broad view, we
still need to deal with concrete issues that are actually faced. Instead of presenting a rigid solution, we must suggest alternative
ways of thinking and a wide range of possibilities for our future by shaking up common notions, generally accepted moral
principles and predominant values. It is with such hopes that we look forward to how Teshima 8 Million Lab will raise questions

about contemporary society and seeing visitors discussing how they imagine and wish to construct their futures.

*In the Japanese Shinto religion, gods are believed to dwell in uncountable places, figuratively 8 million.

ARCHITECTIURE

BYE. BERORBERE - BEMARTYZF | L2258 The structure was designed by the architects Yuri Naruse and Jun Inokuma
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neighbouring dwellings, steel beams boldly added to the interior surrounded
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Red Silk of Fate—Tamaki's Crush

The first exhibition presented at Teshima 8 Million Lab is an installation by Sputniko!

about “the red silk of fate” produced by genetically engineered silkworms.

Tamaki Toyoda, the main protagonist, is a female student majoring in genetic
engineering in a science university who is in love with a popular researcher in the
same laboratory, John Sachihiko Yamada. Not quite the attractive type, she wants to
talk to him but cannot communicate her feelings. “The gods tied no red string of fate
between us.” Unable to give up her love, she creates “red silk of fate” using genetically

engineered silkworms, the very subject of her research.

The interior space of Teshima 8 Million Lab consists of an exhibition space and
a laboratory. The exhibition space is an installation including a video work that
represents the room where Tamaki produced the “red silk of fate,” the place
where the myth was born. In this somewhat nostalgic room, many objects
can be found: the scarf that appears in the video is hung on the wall and a
spinning wheel and sewing tools that Tamaki supposedly used are placed on
the floor. In the laboratory, there are documents and imagery about genetically
engineered silkworms, various experimental apparatuses and machines, as
well as photographs of Sachihiko tacked here and there. Books about science,
mythology, and love are laid on the desk in the center of the laboratory. With
such elements shown in both the exhibition space and the laboratory, the
narrative world of the video work “Red Silk of Fate” takes effective shape in a

multi-layered way.

Since her first visit to Teshima in 2013, Sputniko! has come back to the island
again and again. Exchanging with residents in the Kou district, she became
interested in an ancient Japanese goddess, Toyotamahime, who is described
in the episodes about the gods Yamasachihiko (litt. the Prince of the Mountain
of Fortune) and Umisachihiko (the Prince of the Sea of Fortune) in the early
classical Japanese history chronicles Kojiki and Nihonshoki. In this myth,
Toyotamahime, living at the bottom of the sea and the daughter of the marine
god, falls in love with Yamasachihiko, soon gets married with him, and is
pregnant with his child. However, seen delivering the baby in her original guise
as a shark, she feels ashamed and returns to her home in the sea. This goddess

Toyotamahime is the model of Tamaki Toyoda, the main character in the film.

Many names of places, shrines, and legends related to Toyotamahime and
Yamasachihiko remain on the islands of the Seto Inland Sea. As it is said that
Toyotamahime gave birth to her baby at Mikogahama beach on the west coast of
Teshima, legend goes that the island’s name (2 &) itself is derived from the myth of
Toyotamahime (2 E ), of which it shares the same first chinese character. She is
also worshiped as a matchmaking god at the Toyotamahime Shrine, standing
near the top of Mt. Dan’yama in the middle of the island. Sputniko! has spun the
legend of Toyotamahime, such closely related to Teshima, into a contemporary

love story.

While she developed her artwork, Sputniko! also collaborated with the National
Agriculture and Food Research Organization (NARO) in Tsukuba, Ibaraki on
a research about genetically engineered silkworms. They created an actual
“red string of fate,” by inserting oxytocin, also known as the “love hormone,”
and the gene of a red-glowing coral into a silkworm. With the help of both her
imagination and science, Sputniko! actually produced an object that had existed

only in the realm of myths.

Oxytocin, which is said to induce a state of euphoria, is released when a person
comes in physical contact with a beloved one or has feelings of trust towards
somebody else. The film shows Tamaki wearing a scarf sewn with “red silk of
fate” with a glorious and ecstatic expression on her face, as if she had been
transformed into a goddess. Is it the effect of the scientifically produced “red silk

of fate” that attracts so many people and makes them fall in love with her?
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Sputniko! x Yoshimi Yashiro
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This talk between artist Sputniko! and Yoshimi Yashiro,

a scientist who seeks to understand life science from a cultural perspective,

took place soon after Professor Yashiro visited Teshima 8 Million Lab.

Photo by Mao Yamamoto, Hair & Make-up by Koji Kasai(UpperCrust), Text & Edit by Naoko Inoue
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Teshima 8 Million Lab

Yoshimi Yashiro (Y): First of all, those torii made of steel were impressive. When
| looked out from the site at Mt. Dan'yama, where Toyotamahime is enshrined, it
made me think that the work represents the myth of the chimera™. The structure
was built in a truly unconventional way and the exterior appearance looked
different from the ordinary ones. | assume the combination of steel beams and
the remaining wooden frame construction has meanings not only visually but also
structurally and is also chimeric. To me, it was interesting that the Japanese view
of technology seemed to be precisely embodied there as well.

Sputniko! (S): | decided to introduce steel beams to the interior of the 60-year
old house, divide the space diagonally, and created torii with steel because |
wanted to combine things that are usually not put together. | stuck to this principle
when | designed the architecture with Naruse and Inokuma as well. Chimeric ideas
make a contrast to monotheistic ideas that seek to clearly divide things like “men
are men, women are women, human beings are human beings, etc...” don't they?
Y: In your video work, you don't force things to integrate. It's like a chimera, not
a hybrid. Different things coexist together, but they are still different from one
another. When you say, “life and death are natural phenomena,” you sound
beautiful. But who maintains the environment and its balance? Human beings
do. It is art, after all; the artificial and artifacts. The art projects on Teshima tend to
be understood without awareness of this matter, but your work effectively makes
sense by being located there as a very contemporary “image of life.”

In the 1980s, Donna Haraway ? wrote in her book, A Cyborg Manifesto, that
human beings are cyborgs composed of animals and machines. In a similar sense,
Teshima 8 Million Lab is also a chimera, in which metallic parts are added (to an
old wooden house). In the video as well, a creature crossed with another creature,
a chimera produced by adding a substance associated with DNA appears and it
is related to regenerative medicine and reproductive techniques in the field of

my specialty. For example, ALS patients need to put on medical ventilators and

"' Chimera: A single organism composed of cells ? Donna Haraway (1944-): American feminist scientist
from different zygotes. The name is derived from who explores the borders between human beings,
Chimera, the monster that appears in Greek animals and machines in the contexts of gender and
mythology as having a lion head, goat body and technology. Her essay, “A Cyborg Manifesto”, first
snake talil. appeared in 1985 in the magazine, Socialist Review.
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patients who suffer tardive diseases and to explore
contemplated about all of these things in the dusk at leura Port of Teshima.

S: | learned that the theme of Teshima is “life” and “living” at the time | received
the commission request. In the beautiful natural environment of this island, life
and death portrayed in an orthodox style would merely be a story too beautiful and
self-sufficient and so stereotypical. When a work about life for a place that words
like “life and death, the sea and mountain, beautiful nature” match perfectly was
requested, it was tempting to think of a pure idea and a pure way of showing it,
but life is no longer a simple matter, getting even more chaotic, and so | thought
about how to demonstrate this state. Certainly, | had a dilemma. In Benesse Art
Site Naoshima, it is easy to beautify the place, saying, “Islands are beautiful,” and
“Nature is great.” At times, however, | think it is beautified too much. So, there
was a time | thought intensely about how | should bring something different
and inharmonious rather than something that harmonizes completely with the

environment.

Genetically Modified Silkworm: The Gap between Nature and the Artificial

Y: The current species of silkworm is an economical product of repeated cross
breeding. There are those who say, “It's fine if they are bred naturally,” but what
they don't think about is how such planned breeding is actually grotesque as
well. You may think only genetic modification is “artificial” but today any kind of
breeding is artificial. Human beings have “naturally” bred economical species
and now they are additionally applying genetic modification, as they have
done grafting. It is interesting to me that you created a work of art about these
circumstances.

S: The genetically modified silkworm represents what human beings have done
for a long time and it has developed rapidly recently. We human beings have
strived to modify and design many species from dogs and cats and other animals
to crops so that they grow manageable and co-habitable with us.

Y: In fact, silkworms have been artificially bred for a long time and so now they
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Genetically modified animal species and bio-cells
are prohibited to be carried outdoors by the Cartagena Act but in actuality, these
species cannot survive in nature. They cannot give life to the next generation.
Human beings are similar to silkworms in that they cannot survive in any other
environment to the one that they have constructed. They cannot survive in any
really wild environment. To me, nature is artificial, after all.

Myths and the Shape of Science

S: Human beings tried to understand nature and they had to reason what they
could not understand through myths. While | was doing research for this work,
| discovered that although human beings created myths to understand the
world, they were disturbed or confused by myths and its incoherency once their
understanding grew better. For example, Genesis says, “The sun was created
on the fourth day.” Then a scientist was agonized by the thought, “How did they
have the concept of a day before the sun was created?” | enjoyed reading myths,
thinking about how science and myth went well together or repelled each other.
Research progress is motivated by human desire, like, “| want to know about
everything around myself, about life and about the earth!!” and | think myths were
similar at the beginning.

Y: In a sense, the methodology of science began to verify the content of the
Bible and the vestiges of god. Before the word science was used, it was called
natural philosophy and there was no concept of science until it was established
in the 17-18th century. Observation-based natural history was the only scientific
discipline back then and it began with confirming each deed of god. So the
beginning of science was closely tied to myths but science is a discipline to reject
what is unreasonable. The history of life science has advanced by repelling the
unreasonable. Subsequently, there were conflicts; for example, some novels
expressed the uncanny, uneasy feelings that people had when they faced any

“ Luigi Galvani (1737—1798): Italian biologist who discovered “ Lazzaro Spallanzani (1729—1799): An
that the muscles of dead frogs' legs twitched when struck by an Italian natural scientist and biologist who
electrical spark. This was one of the first forays into the study of advocated the importance of experiments
bioelectricity, a field that still studies the electrical patterns and in biological research. He was the first to
signals of the nervous system. Animal electricity is electricity succeed in vitro fertilization of amphibians.

generated in the body of animal.
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new form of life different from their own. Mary Shelley’s Frankenstein refers to
Luigi Galvani's® discovery of animal electricity and Lazzaro Spallanzani's™ in-
vitro fertilization and is based on the idea that manipulation is applicable to
human life and that life is no longer a mystery. However, some other writers felt
uncomfortable with such notions of life. H.G. Wells' The Island of Doctor Moreau
expressed fear and irony about science. These science fiction novels of the 19th
century and before are interesting. Myths were stories and fiction but, up to a
certain period of time, they guided people to explain how and why we live and
die. Today, neither life science nor biotechnology can guide us or give us criteria
of value judgment. However, | think we can no longer construct our way of life
without incorporating them.

S: When genetic modification is practiced in a generally approved method, it
causes various side effects. | sometimes inquire how human beings accept it and
how we modify our ethics and way of life accordingly.

Y: My institute conducts a survey on the gap between general people and scientists.
For example, the general public and society
approve and encourage the application
of iPS cells” to regenerative medication
at large. They do not feel uncomfortable
with providing specimens for the research.
However, when it comes to specific research,
for example, in the case of producing organs
in animal bodies, while 70% of regenerative
medicine researchers still completely or
occasionally approve, more than half of
the general public disapproves. Reasons
are unknown. It may depend on whether
they already have knowledge or not, but |
think, the general public and researchers
have very different images of human
hands intervening life. Neither genetic
modification nor genome editing® is allowed
to be applied at this stage to reproductive
cells and embryo that transfer genes, but
transgenesis and genome editing is already
applied to somatic cells and somatic stem
cells as clinical research. “Before we knew
it" is not an appropriate expression (laughs),
but some areas of research steadily make
progress while we are fascinated by other
interesting topics. We actually have to be fair
and clarify our moral judgment. To me there
seems to be too many people who want to
begin discussion from an extreme level. For
example, they tend to talk about things like,
“Will designer-babies” be born soon?” and
so on. It sounds too sensational but alteration of one gene cannot make much
difference on one's character. In this sense, this video, depicting an impossible
happening that a genetically manipulated oxytocin thread brings love to her, is a
hilarious caricature of a genetic myth widespread in society.

About Love Affairs

S: As Tamaki, the main character, claims in the video, one can't fall in love induced
by oxytocin alone.

Y: Since oxytocin is not volatile, nothing can happen to the people around her no
matter how much oxytocin the thread contains. However, some viewers may think
such a thing could happen. Scientifically speaking, it is incorrect and I am honestly
worried if the wrong impression spreads too far.

S: You're right! | know it's impossible that so many people with shining eyes fall
in love at once. | deliberately over-exaggerated the story so that viewers would

iPS cells: Induced pluripotent stem cells are generated *® Genome editing: Genome editing is a type
from skin cells by introducing four specific genes so that of genetic modification in which DNA is
they grow to be various kinds of specialized cells. Shinya inserted, deleted or replaced in the genome of
Yamanaka, professor at Kyoto University, was the first to an organism using engineered nucleases, or

succeed in producing them in 2006. “molecular scissors.”
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understand and say, “Oh no, it's impossible.” Nevertheless, | was puzzled that there
were still some people who took it seriously and said “science is great!” But this
reaction may be proof of the genetic myth widespread in the society. The reaction
of the audience is beyond the artist's control, though.
Y: That the eyes of people in love shine can be considered an exaggerated
expression of the general public’'s fear of genetic manipulation. Genetic
modification is not contagious. One can also see your work as predicting that the
use of genetic technology will universally spread like a “meme™® even if somebody
tries to prevent it, as said in The Selfish Gene by Richard Dawkins, one of the
books that was on display in Teshima 8 Million Lab. The interesting thing with art
is that viewers are allowed to interpret it in any way and that they will read it in
diverse ways that the artist cannot imagine. Diverse interpretations are probably
the most important in a world where biotechnology is widespread. For instance,
if your sicknesses are mostly curable thanks to genetic medicine, the number of
options increases. Previously, it was a matter of whether your sickness was curable
or not but now, whether you intend to cure it or not. Even when you choose not to
cure it, nobody is allowed to force you. We have to accept your decision.
S: Let me return to the issue of love (laughs). The characters in my work have
human emotions, such as admiration for heroes and obsessive teenage crushes
similar to the extent of a stalker. | hope that these sentiments easy to empathize
with, help viewers to get involved with worlds they have never approached. Human
desires and hopes are indeed real. Sometimes vulgar and graceless desires
do miracles, don’t they? My friend who is a researcher began research on how
to break up honeybee couples just after he was dumped by his girlfriend. Love
affairs make such great motivations. This work positively embraces the energy of
love affairs. The degrees of importance of love affairs are different from person
to person but | poured plenty of them into this work because | do love love affairs
(laughs).

The other day, | found a fabulous ema (votive plaque) in Teshima 8 Million
Lab. It said, “I fell in love at 80 years old. May this love go on purely and forever.”
This gave me hope that love as the most fundamental joy of life may stay within me

for such a long time, until | grow as old as this person.
Cities are Nature

S: Before | worked on this project, | was one of those people who would start
sneezing due to allergies as soon as they stepped out of the city (laughs). On
my first visit to Teshima, everything was an encounter with the unknown. Since
| was like somebody from outer space, nobody told me anything when | asked,
“Please tell me about your love affairs,” (laughs). However, as | came back again
and again, someone kindly said, “Spu-chan, read this book when you want to deal
with Toyotamahime and Yamasachihiko,” and others gave me fish and vegetables
because they had plenty to offer. | was amazed, like, "Ah, that's what they do here,”
for I was born and grew up in Shinjuku, Tokyo. | grew up thinking that cities were
human and natural and warm. People tend to consider that forest is “nature”
and something like the World Economic Forum in Davos meeting? is “the most
distant from nature.” But the Davos meeting itself began when animal desires of
human beings such as wanting to make money and control politics complexified.
Observing this phenomenon in order to understand our society and the world
is not much different from observing animals in a forest. | think, what human
beings do in the cities is “nature” as well, in which the grouping of human beings,
community, and structure are more complicated.

Y: Human beings seek to control nature because they want to make their species
survive. | think what is “nature” or “the artificial” to human beings is a matter
of language, after all. As long as we stick to the dichotomy of “nature” and “the
artificial,” there will be nowhere it can settle down. Since Japanese society as a
whole tends to insist on dichotomies of nature/artificial, and urban/rural, Teshima

8 Million Lab holds significance as an image of life and death in this conte‘mporaryﬂ

society despite seeming out of place in a sense. o
S: As far as | am concerned, things go punkish. | may have the spirit of resistance

" Designer Baby: A baby genetically modified at " Meme: The word originated with Richard Dawkins' book,

the embryo stage so that he or she grows to be The Selfish Gene (2006), referring to an idea, behavior, or

as good-looking or smart as the parents desire. style transmitted from person to person within a culture:

Parents are the designer of the baby. through writing, speech, gestures, rituals, or other imitable
phenomena with a mimicked theme.
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and my expression has a tendency to destroy absolute beauty and the absolute
image of life. Perhaps | was commissioned by Benesse Art Site Naoshima in light
of this. By breaking away a little bit anyway, other works may look different by a
feedback loop effect.

Y: The border (between cities and rural areas) blurs because it is continuously
shaking and moving. So, there is no such thing as absolute goodness and absolute
badness.

" Davos meeting

The annual conference hosted every January in
Davos, a Swiss resort, by the World Economic
Forum, a Swiss NPO.

Sputniko!

Born 1985 in Tokyo. Holds a B.A. in mathematics from Imperial College London and
an M.A. in art from the Royal College of Art. Currently, Assistant Professor at the
Massachusetts Institute of Technology Media Lab sincec 2013. Sputniko! creates
works of art exploring human beings and society changing under the influence of
technology. Her work has been shown in a number of exhibitions including group
exhibitions such as “Talk to Me" (Museum of Modern Art, New York, 2011) and “Tokyo
Art Meeting: Bunny Smash” (Museum of Contemporary Art, Tokyo, 2013).

Yoshimi Yashiro

Program-specific Associate Professor (Uehiro Research Division for iPS Ethics) at
Kyoto University

Born 1976 in Nagoya, Aichi. Holds a B.S. in pharmacy from Meijo University, and an
M.D. in pathology, immunology and microbiology from Tokyo University. Formerly
program-specific Associate Professor at the Center for Integrated Medical Research,
Keio University; program-specific lecturer at the Institute of Advanced BioMedical
Engineering and Science, Tokyo Women's Medical University; and program-
specific Associate Professor at Stemcell Knowledge and Information Center, Keio
University. Currently, Associate Professor at Kyoto University from April 2013.
Author of iPS Saibo: Seiki no Hakken ga Iryo o Kaeru [The Discovery of iPS Cells Will
Change Medicine] (Heibonsha Shinsho) and co-author of Saisei Iryo no Shikumi
[How Regenerative Medicine Works] (Nippon Jitsugyo Publishing) and Shinitaku
naindesukedo: iPS Saibo wa Shi o Kokufuku dekirunoka [I Don't Want to Die: Can iPS
Cells Conquer Death?] (SB Shinsho).
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manages the activities of Benesse Art Site Naoshima

together with

revitalization in Japan in order to foster lively and unique

local communities. The condition for receiving such

During the fiscal year of 2016, twenty-four projects are

take action with his or her own individual perspective and

methods. What do these program directors think about

In this series of articles, we reflect about various regions

throughout Japan. The Fukutake Foundation, which

Benesse Holdings, Inc. also provides
financial support to various programs for regional
grants is that each program must represent a creative and
cultural activity conducted primarily by local residents.
receiving grants. Each is led by an ambitious program

director who is driven to tackle issues of the region and

their regions and what are their visions for the future?
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The Airin Center, where homeless people gather during daytime.
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A poetry class at Kama Gei. Students create poems in pairs.

Learning about the World through Kamagasaki,
Speaking in One’s Own Language
Kanayo Ueda

Kamagasaki has repeatedly been forced to undergo transformations.
In the Meiji period, cheap lodging houses moved into the area,
which had been farmland until then. In the 1960s, Kamagasaki
turned into a doya town, where numerous cheap lodgings were built
for day laborers supporting Japan’s rapid economic growth. When
laborers protest against their harsh working environment resulted
in riots, Kamagasaki was widely reported as a “dangerous town.”
This doya town named the “Airin District” was built based on a
national policy to invite single male laborers. However, jobs began
to decrease from the latter half of the 1990s. An increasing number
of workers lost their jobs and became homeless. Consequently, the
number of welfare recipients rapidly increased. The population of
the district is now 25,000, with the highest population density in
Japan. 85% are male and nearly 10,000 residents are on welfare. As
laborers are decreasing in number, the doys is increasingly being
remodeled to serve as apartment housing for welfare recipients and
as lodging for backpackers and other tourists.

The charm of this town is its generosity. Many of the people
living here seem to be poor at making a living. They drift and
end up here. People with handicaps and mental problems, former
convicts, runaways, people with alcohol and gambling addictions
and so on. There are free shelters for them and people aged 55 and
over are able to get local cleaning jobs. Various organizations and
services are ready to help people in need. These helpers know that
cooperation beyond their respective fields is indispensable.

I think Kamagasaki represents a “situation.” Anyone can
find themselves in trouble, feeling isolated and lonely and not
knowing who to turn to for help. In such situations, expression is

an important part of living.

Fifteen years have passed since I first became involved with the
town. I have not used the word “art” for a long time. Instead I

prefer the term “expression” because it is free from seeming special
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and more everyday-like, suggestive of human communication. I

learned something from the people of Kamagasaki when I moved
the base of COCOROOM here in 2008. Until then I had thought
that our mission was to help people in Kamagasaki to express their
feelings. However, those who are facing tough circumstances have
more difficulty in communicating how they feel. Unless they trust
who they are with and where they are, they cannot speak out. The
important thing for us was to be able to provide a place where people
could trust and respect one another. Expression is not a matter of the
expresser alone. All those who share a given place at a given time
must express to each other how they feel. Perhaps this is why our
activity is often called “social art.” However, we aim to transcend
the notions of “social” and “art.” This is because we are aware that it
is only by chance that we happen to meet each other and share this
period of time and that, in years to come, we must pass on the baton

to somebody we do not know, to the next generation.

Resembling a café in the corner of a shopping street, COCOROOM
has organized and hosted many small events for expression. We
set up our bazaars not only for fundraising but also to become
acquainted with the men living in Kamagasaki. Since around
2010, the population of the town has rapidly aged and both people
walking on the streets and visitors have decreased in number.
Around that time, we started administering apartment complexes
in the district and initiated the “Kamagasaki Geijutsu Daigaku
(Kama Gei),” (literally, Kamagasaki Art University) to hold free
classes on various subjects for people of the town. Based on the idea,
“Wherever there are people with a will to learn from each other,
there is a university,” we deliver various free lectures (donations
welcome!) in music, astronomy, or brain science. During a two-
year period of administering the apartments, we experienced seeing
people dying alone and became aware of the severity of life. At
the same time, through Kama Gei, we also made new encounters.
We participated in the Yokohama Triennale 2014 and exhibited

embryonic artworks, the fruit of the time spent together with the

WI6EEFZAMNIREANT o EE TATN—LiEF—T >, HNEE (ENR) &R TEHE (2
ZEREDOTHEVFEE) OFBE "Our Sweet Home, IZEATE 3,

“Cocoroom Café Garden Guest House” opened in spring 2016. It has a guest room named
“Our Sweet Home,” whose interior was designed by Yasumasa Morimura (artist) and Norimasa
Sakashita (Kama Gei student and former day laborer).

elderly men in Kamagasaki. We also opened “TAKIDASHI Café”
in front of the entrance of the Yokohama Museum of Art and
delivered workshops on poetry. Meeting with people from different
backgrounds and different age groups was a fresh experience and
a great encouragement to us all. Subsequently, we initiated a
project called “Drifting Kama Gei” whereby together with men
from Kamagasaki, we visited junior and senior high schools in the
Nishinari Ward of Osaka, which Kamagasaki belongs to. Boys and
girls are mostly told not to visit Kamagasaki but the old men can
encourage young people and the young people can make the men
smile. This cycle demonstrates Kama Gei’s potential for mutual

learning.

While our activity has attracted an increasing number of news
coverage and visitors, I am not yet satisfied. What I want people to
know is the essence of the activities of COCOROOM and Kama Gei.
Meeting people frankly, reencountering them, feeling, thinking and
expressing ideas by words of one’s own, enabling those who listen to
overcome biases and prejudices. Mutually changing and responding
to one another, we can renew the world. Aiming to experience that
a world of beauty that seems quite remote can actually become close
when all of us talk about it using our own language, artist Yasumasa
Morimura and I launched another project called Kamagasaki Bigaku
Gakkai (literally, Kamagasaki Academy of Aesthetics). Meanwhile,
as the population of the town grew even more aged and the number
of men coming to our meetings decreased, it became difficult for us
to carry on our projects. It became financially difficult to operate
our organization as well. However, we converted the crisis to an
opportunity! We launched a project called “Cocoroom Café Garden
Guest House” to provide a place for the men in Kamagasaki to meet
with visitors. I have seen Kamagasaki people happily chatting with
travelers in broken language many times. The men were trying to
be as nice as possible to visitors and thanks to the lovely sight, the
place was filled with laughter. It is my wish that the men come here
every day expecting to have a good time. Also, while Kamagasaki
may merely be cheap lodging for travelers, I hope that they become
interested in the history and the people’s strength to live and
remember the town and its men after they go home, especially when
faced with a hard time.

This spring, we are embarking on a new voyage into an unseen

ocean with great expectations for many new encounters.

Kanayo Ueda

Poet and “poetry entrepreneur”

Born in 1969, Kanayo Ueda began writing poems at the age of three and has
presented public readings from the age of seventeen. She first organized a poetry
workshop in 1992 and declared herself a “poetry entrepreneur” in 2001. Ueda
launched COCOROOM in 2003, with the theme “expression, autonomy, jobs and
society.” In 2008, COCOROOM resembling a café opened in Kamagasaki, Nishinari,
Osaka. Ueda also opened “Cocoroom Café Garden Guest House” in 2016. She is
Director of COCOROOM (NPO) and currently a research fellow at the Urban
Research Plaza of Osaka City University. Ueda received the 2014 New Face Award of
the Minister of Education, Culture, Sports, Science and Technology Award for Fine

Arts. COCOROOM website: www.cocoroom.otg, www.cocoyadoya.org
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Miyanoura Gallery 6 “Artist at Gallery 6 2016”

Summer:Yoshinori Niwa /“Paying a Courtesy Call on the Incumbent
Mayor by All His Predecessors in History”

Autumn:Mari Katayama /“bystander”
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Official catalogue
TESHIMA ART MUSEUM
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includes commentary by artist Rei Naito, and architect Ryue Nishizawa,
and critical essays by the director of Tate Modern in London, Chris

Dercon, and renowned art critic, Noi Sawaragi. More than 70 of

photographs are
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Five and a half years after its opening in October 2010, Teshima Art
Museum released its official museum catalogue in May 2016. This
publication aims to convey how visitors to the actual museum experience

the integration of the museum’s architecture, art and environment. It

museum as if they were walking through the site. The museum being set
in harmony with the landscape and the terraced rice fields outside, the
catalogue also offers glimpses of some of the subtle changes occurring
within the architecture and artwork, as the surrounding environment

shifts with the seasons and times of day.

Text by Naoko Inoue

Miyanoura Gallery 6 is hosting a series of special
exhibitions under the title “Artist at Gallery 6 2016”
in conjunction with the Setouchi Triennale 2016. It
features three artists, Yuki liyama, Yoshinori Niwa, and
Mari Katayama, who each spent ten-day residencies
on Naoshima in 2015, and created these exhibitions
as a result. Following Yuki liyama’s exhibition “100
Living Tales” in the Triennale’s spring season, Yoshinori
Niwa's “Paying a Courtesy Call on the Incumbent
Mayor by All His Predecessors in History” will open
in the summer season, and ‘bystander” by Mari
Katayama in the autumn season. Various events
accompanying each of the exhibitions will also be
held throughout the Triennale calendar. For further
information on exhibition dates and details, please

check our website.

organized in sequence, for readers to experience the
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This design is from an original
painting by artist Yusuke Asai,
one of the artists participating in
the second phase of the Inujima
“Art House Project” since 2013.
He further expanded his artwork
by depicting motifs reminiscent
animals  on

of plants and

Inujima  granite stones, and
creating an installation for the
spring season of the Setouchi
Triennale in 2016. Asai’s artwork

Listen to the Voices of Yesterday

TTHOWICREZ, 7YY ETI v VIS

An Earthen Painting Turned into a T-Shirt

Like the Voices of Ancient Times
stands on the former site of a
stonecutter’s house in the small
village on Inujima. When he
made the original image now
printed on the T-shirt, he was
working on his work for Inujima,
so similar motifs can be seen. In
his original painting, the artist
used soil instead of paints. The
color of the T-shirt is reminiscent

of those earthen hues.

TEHBN AUTFLT vV,
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Yusuke Asai: Original T-Shirt
Price: 2,800yen (tax included)
Available at Inujima Ticket Center Store
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